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TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year. e a es $178. 4d. 
» ¥Year .. ee ve . 8s. 8d. 
», Quarter... +6 ve ee oe = 48, 4d. 


Payable in advance. 


,*, CHEQUES AND Post-OrFick ORDERS TO BER DRAWN IN FAVOUR 
or J. SWIFT, 55, Krne-stregt, Recent-street, W. 


Orrices: 55, Kine Street, Recent Srrezet, W., 


AND 
59, Finer STREEt, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Jonn Rvusseit.—On 
THURSDAY NEXT (Boxing night), Dec. 26, will be performed 


the popular and laughable farce, THE GOOSE WITH THE 
GOLDEN EGGS. After which will be produced, on a scale of 
great splendour, a Grand Comic Christmas Pantomime, entitled, 


8 

THE BABES IN THE WOOD; or, HARLEQUIN ROBIN 
HOOD AND HIS MERRY MEN. Written by Gilbert 
A’Beckett, and produced by Mr. Augustus Harris. Doors open 
at half-past six, commence at seven. The FIRST MORNING 
PERFORMANCE of the PANTOMIME will take place on 
SATURDAY, Dec. 28. Doors open at half-past one, commence 
at two. Private boxes from £4 4s. to 10s. 6d. ; stalls, 7s. ; dress 
circle, 58. ; upper boxes, 4s. ; amphitheatre stalls (reserved), 3s. ; 
unreserved, 2s.; pit, 2s. 6d.; gallery, 1s. Boxes, stalls, and 
tickets may be had of the principal music-sellers, and at the 
box office of the theatre, which is open from ten till five, under 
the superintendence of Mr. Edward Hall, to whom money orders 
are made payable. 








q®- J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propuction AND VOoCALISATION, 
according to the Italian Method. 
TREACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
\ ISS ANNA HILES (Soprano) is now making 


her engagements in the provinces for the Winter Season, 
for Oratorios and Concerts. Address, 5, Meadow Lane, Leeds 











ISS ROBERTINE HENDERSON will SING, 
26th inst., Clifton (‘‘ Messiah”); 27th, Clifton; 80th, 


Canterbury (‘‘Messiah”); Jan. 1,. Glasgow Choral Union 
Mozart's Litany, &c); 8rd, Lynn Philharmonic Society 
“Messiah”); 7th, Coalbrookdale; 9th, Brixton ; 2ist, 


Harmonic Society, Brixton (‘‘ Messiah”); 22nd, 


Sacred Leeds ; 
Feb, 5th, Hackney (Virginia Gabriel’s operetta, ‘‘ Widows 
Bewitched”) ; 6th, Islington (‘‘ Widows Bewitched”); 10th, 


Tondon Institution (Mr. G. A. Macfarren’s lecture); 11th, 


Newbury ; 12th, Stroud ; 17th, Newcastle ; 18th, Durham ; 19th 
and 2ist, Newcastle; 24th, Lancaster ; 27th, Vauxhall. All 
communications relative to To and pupils to be 


addressed to her residence, 19, Newman street, W. 





\ ISS BERRY-GREENING is now making her 

engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—‘‘ Messiah,” ‘“ Creation,” 
“Samson,” “Seasons,” “Acis and Galatea,” ‘ Alexander's 
Egypt,” ‘‘St. Paul,” “Eli,” ‘* Naaman,” 


Feast,” “Israel in 
“Ruins of Athens,” ‘‘Stabat Mater,” ‘‘Saul,” ‘Solomon,’ 


“Judas Maccabeeus.”” Northern Counties in January.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond- 


street, London, W. 





DLLE. KATHERINE SAMONA, Pianistc, 
py to receive engagements (either Town or 
ent Address, care of Metztzr & Co., 35, Great Marl- 


will be hap’ 
“street, Regent-street, W. 





lim 
R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 


. Mr. Joun Ruopgs, Crorpor, 8. 


ROBERT COCKS & Co.s 
NEW MUSIC. 


PRARAALRAAAAARY 


NEWEST MUSIC FOR THE PIANOFORTE, 
All at half-price, with an extra stamp for postage : 


Love’s Dream. C. Hause. 3s.| La Féte du Village. F. V. 
Happy be thy Dreams. B. Kornatzki. 3s. 
Richards. 3s. The Gipsy Countess. W. &. 


Rockstro, 4s. 
The Echoes of Zurich. By ditto. 


3s. 
The Vision. B. Richards. 8s. 
The Fay’s Repose. C. Hause. 38. 
The Laughing Fay. By ditto. 3s. 
The Musical Box. I. Liebich. 


8s. 
Angelic Whispers. F. V. Kor- 
natzki, 3s. 


Theme from Beethoven's Choral 
Fantasia. G. F. West. 3s. 
Theme from his Septet. By 
ditto. 8s. 
The Highland Home Quadrille. 
F. Lemoine. 4s. 
Little Pickle’s Quadrille. 
and duets. 4s. each. 
Woodland Trillings, {£ Liebich. 
3s. 


Solo 





TO ALL TEACHERS OF MUSIC. 
ROBERT COCKS AND CO.’S GREEN CATALOGUE OF 
POPULAR PIANOFORTE AND VOCAL MUSIC. 
LATEST ADDENDA (for 1868). 
Gratis and post free. Address, with professional card. 





THE GIPSY COUNTESS; 
DUET. 

By the Composer of ‘‘The Flower Gatherers,” “‘ What 
are the wild waves saying?” &c. 

8s. ; free for 19 stamps. 
‘“ Was greeted with loud and continuous applause, and had to 
be re-sung before silence could be obtained.”—Dorset County 
Chronicle. 


NEW SONGS AND BALLADS. 

Oh, take me home to my old| ’Lis bliss indeed to watch thy 
cabin home. 3s. smile. 2s, 6d. 

Why that tear? 2s. 6d. Shall I wake thee, 

She Sang among the Flowers. sleeper? 2s. 6d. 

The Liquid Gem. 3s. 

Her Bright Smile haunts, 3s 

Sing me that Song again. “3s. 

Winter's warm Fireside. God Bless the Prince of Wales. 

The Bridge. 3s. 8s. 


All at half-price, with an extra stamp for postage. 





gentle 


8. 
The Wishing Cap. 38s. 
Home they brought. 8s. 
2s. 6d. 





LONDON: 
ROBERT COCKS & CO.,, 
NEW BURLINGTON STREET. 





EW PHILHARMONIC SOCIETY, &t. 
George’s Hall, Langham Place. Season 1868. 
COUNCIL 


President—Professor WYLDE, Mus. Doc. 
Joseph A. Barnett, Esq. | Wilhelm Ganz, Esq. 
J. F. Barnett, Esq. H. Chandos-Pole-Gell, Esq. 
Wm. Beavan, Esq., Hon. Sec. Leopold James, Esq. 
George Brockelbank, Esq. | Frederick Lablache, Esq. 
Frederick Clay, Esq. | W. Graeff Nicholls, Esq. 
F, Davison, Exq., Treasurer F. Schira, Esq. 
The Hon. Seymour Egerton W. H. Stone, Esq., M.D. 
John Lodge Ellerton, Esq. T. H. Wright, Esq. 

The annual subscription of one guinea entitles members to 

take part in the practices held every Saturday afternoon ; to the 
Six Soirées Musicales on Tuesday evenings, and to the Five 
Grand New Philharmonic Concerts and Public Rehearsals given 
under the direction of Prof. Wylde, Mus. Doc. 
. The Saturday Afternoon Practices.—At these private prac- 
tices members can have new compositions rehearsed, written 
either for full orchestra or for chamber instruments ; they can 
also practise pianoforte concertos and vocal music, with 
orchestral accompaniments. 

The Soirées Musicales.—At these soirées new compositions 
approved by the Council are performed, and members qualified 
to take part are invited to do so. 

The Management of the Society is vested in the Council, to 
whom professors and amateurs desirous of becoming members 
should apply through the Honorary Secretary ; the nuinber is 


ited to 500. 
W. BEAVAN, Hon. Sec., St. George's Hall, Langham Place. 








NOTICE. 


TH Celebrated BROUSIL FAMILY, having 


to fulfil an ent in America, will make a farew 
tour through England, 1 


Managers of Concerts, M 





-. 


d, Ireland, and Scotland this season. 
A rs teeny . ae ~ Literary ae 
engage ose cele! artists, are reques to 
make early application to A. ht 


G. Grant, of whom Photographs, 
borap oodcuts, and Opinions of the Press of this unique 
can be had.—Address, Lecture Hall, Chatham, Kent, 


GYPTIAN HALL, PICCADILLY.— 
GUSTAVE DORE. Several of the most important 
intings by Gustave Dong, will be on exhibition at the above 
all, on and after Tuesday next, Dec, 24. — daily from 
11 a.m. till 10 o'clock p.m. Admission, One Shilling. 





UTLER’S MUSICAL INSTRUMENTS.— 
Cornets. Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in all parts of the Kingdom 
and Colonies, giving universal satisfaction. Butler's Artist 





NEW COLLEGE, OXFORD.—A BASS LAY- 


be eager is vacant in this Choir. 
, at 10 am. Applications and 
Rev. L. J Pe 


Felines euday, January 15th. The trave 


are invited to apply. 


guaran 

election will Friday, J cy Gun puiree cad Micekagned ovenp.Aalae 
commence on ay, Jan th, 

vestianaglaes $0 Be bens to 

r, New College, on or before 


only who are selected oon og ho eter paid. 
nh 
Mita aowia ot at ised music, are invijed 10 


Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s, Harmoniums, Full 
Compass, Five Octaves, teed, from £6 6s. Manufactory, 


, Da 
prices and drawings of every instrument, sent post-free. 








4 Pr TOWER DRUMS, with others, late the 
be hired for Concerts and 











Potter, 80, Charing 


MESSRS. 


NOVELLO, EWER & C0. 


BEG TO ANNOUNCE 
THAT ON AND AFTER 


MONDAY, DECEMBER 2nd, 
THE WHOLE OF THEIR 
WEST-END BUSINESS 
WILL BE CARRIED ON AT 


No. 1, BERNERS STREET, W. 


rPYHE YOUNG VOCALIST; twelve songs edited 
by Mrs. M y Barthol w. Griffith and Farran, 
St. Paul's Churchyard: 
The selection has been judiciously made, and we cordially 
commend this volume as an excellent Christmas present to 
those children, who, having escaped from the nursery, are 
not fully recognised in the drawing-room,—Musical Times. 
This charming little book is described as “'Twelve songs 
for those who are too young to sing operatic music, or too 
old for those founded upon nursery tales, selected from 
Mozart, Mendelssohn, Spohr, Weber, &c.” There is no need 
to prove that Mrs. Bartholomew has discovered a real want; 
that she has satisfied it most admirably we have pleasure in 
testifying.— Musical World. 
Mrs. Bartholomew has shown great judgment in her selec- 
tion both as regards words and music.—City Press. 
N R. JAMES ALRLIE, Secretary Glasgow City 
Hall Saturday Kvening Concerts, takes this opportunity 
of warning London artists against being imposed upon by a 
y who for some time been endeavouring to extort mon 
rom them, representing himself as a relative of Mr. Airlie, an 
who has been unfortunate. His statements are altogether false, 
he is no relative of Mr. Airlie, and quite unknown to him. 


iatoonanie leading to his apprehension would be esveemed a 
vour, 











Ww a&xTED bdlover Rauiiett Teauhes of Sing- 
: , stat i 
Principal, f Conservatenié of Music,” Li = oummeie 








verpool, 

EW ITALIAN SONGS. 
—_—-— 6. d. 

E Amor del Mondo (Valse)... .. 0.00 ce cece ee 8 0 
L’Invito al Mare (Barcarola a quattro voci),...Arditi 4 0 
Gia suona l’Ora..........0+0+0005 + Fanny Lablache 3 0 
La Gtardiniera..........ccccsssecvssesesess Denia 2 6 
Bell’ Isola del Mar ..........s+e00+e03 BR. Thomas 8 0 
Tl Pastore ¢ la Pastorella....... Belsiana 2 6 


Cuamun & Co. Limited, 201, Regent-street, W. 


R. STOLBERG’S VOICE LOZENGE. — 





affections of the throat, has maintained its high character for a 
uarter ot conte: received 
fom P oor one gl om 
Public Spe ker’ should this aap o. 
Tate’ oblaived of all Wholesnle and Metall” Ubesaiote in 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 


Post Sree for SEVEN Stamps. 


The Parting The Plonghboy 
Alive Gray Be mine, dear Maid, 
Rock'd in the Cradle of the’ Welcome me home, 
Deep Cherry ripe! 
The Anchor's weighed, Long, long ago! 
The Thorn | Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks Banks of Allan Water. 


No, 2.—15 CHRISTY MINSTRELS’ SONGS 

When Johnny comes marching’ Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird died, 

Beautiful Dreamer. Tramp, tramp. 

"Tis but a little faded Flower, Nelly Ray. 

Watching for Pa, Rock me to sleep, Mother. 

Come home, Father ! Song of the Sea-shell. 

Mill May Wait for the Waggon. 

Beautiful Isle of the Sea, | 


No. 3.—SIX DUETS. 

Lassic, would ye love me? 

Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day, 
The Exile of Erin. 





No. 4.- 


Annie, dear, good bye. 
The convent cell, 
Sweet Spirit, hear my prayer. A lowly youth, 
Mary, don't forget me The dawn is breaking o’er us, 
When Morning's light is break- | Come, amile again. 

ing Norah, Darling ! don’t believe 
Bounie Kate, them, 


12 SONGS BY RALFE & WALLACE. 
Alice. 
The rose that opes at morn. 





No. 5.—12 SACRED SONGS. 
The Dove of the Ark. 
Hymn of Eve 
David Singing before Saul, 
Author of Good. 
Gratitude, | Light and Life 
Bethlehem, | Languish. 
Lamb of the Father. 


| Ev'ry Day will I give thanks, 
| Ere Infaney’s Bud. 

| The World of Changes, 

| © Lord, we trust in Thee. 


dejected 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe, 
Pray, Goody 
Water parted from the Sea, 

Is there a heart that never 


| There the silver'd waters roam. 
loved | 
| 
' 
' 


In Infancy, 

Just like love is 
rose 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak, 


yonder 

The Vicar of Dray. 

Oh say not woman's heart is| E 
bought, 


No, 7.12 SONGS BY SCHUBERT. 

Weary flowers thelr buds are My life is but a summer day. 
closing. "Tis sweet to think. 

Hark ! the lark, Dear mother, do not chide me. 
Thine is my heart. | A Warrior | am, 
Weep not for friends departed. | The ‘Tear. 
Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 
ing Gone are the Days. 
Hard Times, come again no) Lottie in the Lane, 
more. | Ring de Banjo. 
Annie Lisle | Forget and forgive, 
Footsteps on the Stairs, | Maggie by my side, 
Nelly was a Lady, | Good News from Home, 
Beautiful Star. | The Sunny Side the Way. 
U lalie. | 


No. 9.—12 OPERA SONGS. 

The Gipsy'’s Home—‘ Jessy In that Devotion—* Matilda,.” 
Lea,” Maid of the Silv’'ry Mail— 
Only a Ribhbon—* The Sleep “The River Sprite.” 
ing Queen.” My Bud of May—* She Stoops 
Gone is the Calinness from my to Conquer.” 
heart—‘* Matilda,” Coo! says the Gentle Dove— 
Keep thy Heart for me—** Rose * Punchinello,” 
of Castille,” I've Watched him— ‘ Hel- 
vellyn.” 

| When the Elves at Dawn do 
pass—" Amber Witch.” 


He'll wiss me—* She Stoops 
to Conquer,” 

For Her Sweet Sake—*‘ The 
Bride of Song.” | 


No. 10,—HAYDN’S CANZONETS—1st. Ser. 


The Mermaid’s Song Despair. 
Recollection. Far from this throbbing Bosom. 
My Mother bids me bind my | Fidelity. 

Hair. 





No. 11.—HAYDN’S CANZONETS—2np. Ser. 
She never Told her Love. 
Why Asks my Fair One? 
Content. 


Sailor's Song. 
The Wanderer, 
Sympathy, 





Lonpon: CRAMER & CO, LIMITED, 


201, Recent Street, W.; 


SONGS OF THE RHINELAND. 


G TUDENTS'’ SONGS 
i’ 

BeRGHER SONGS 
SOLDIERS? SONGS 
VY OLKSLIEDER 


{ELECTED with special Symphonies and Accom- 
\ paniments by ALBERTO RANDEGGER, 


T RANSLATED by L. H. F. pu Terreavx. 


German words attached, 


Now Published, 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

2. THE LIVELONG DAY. (Den lieben langen Tag.) 

. THE MILL-WHEEL. (In einem kihlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG, (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ) 

. THE LESSON OF YOUTH, (Jahre kommen Jahre 
gehen.) 

THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife ) 

ll. HOME BELOVED. Lied eines Landmanns in der 
Ferne.) 

TUK SPINNING WHEEL. (Marianchens Spinnertied. ) 

13. MAY MORNING. (Mailied am Morgen.) 

14, HOPE. (Die Hoffnung.) 

. MERRY AND WISE, 
bleibe n.) 

THE SOLDIERS’ LEAVETAKING, 
auszichenden Soldaten. ) 

17. IAGO'S TOAST. = (Soldatenspruch aus Othello.) 

1s. THE HAPLESS SERENADE. (Der Stdndchensdnger 

und der Nachtwachter. ) 
. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 
20. GLADNESS GIFT OF GODS, 


St & So 


oas 


= 


_ 
or we Oo > 


Es kann ja nicht immer so 


16. (Abschied der 


= 


= 


(Das Veilchen 


(An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued, 





‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era, 

«Both music and words are far in advance of the general run 
of popular English ballads,.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


=> 
ry 


8. 

Mermarp’s Sone (from ‘ Oberon”) .....--. 2 
‘*'Tae Op CLock on THE Srarrs” (Descrip- 
P| re rr 


2 
QE ECO ECT E TE 
Qvaproon Dance ........- testesqueeses 2 

5 0 
3 
8 


oon 


OEE, GO: Dy cc scincestvswsrsnswaces 
La Promesse Donnfe (** Pensée Fugitive”).. 
Der Freyscuiirz, Fantasia ...........00. 


0 
6 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity, M. 
Carl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity." —The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.” 
—The Orchestra, Oct, 28th. 


Cramer & Co. Limited, 201, Regent-street, W. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





Ce que je Veux,” “The Wish” ......seescsseeees 
“LIncontro .... 
* Ah Nelle Notti”..,..... 
** Cara Oblia” .... 0.0. 
* Fat Mariario” .. 10 00.00 0 00 00 00 00 08 00 . 
“When Twilight Shades” ....cesesceveeeecececece 
* Willow by the Wave” ....cesesecsceccnveveneeee 


oer ere ee eee ee eee 





eee ere ere ees 


TORR EE Re He eee eee ee eee ee 





oo mt Oo Om 
cooaoaccr 


them 


BP BM c0 00. 00-00-0080 


In AmBoyna AND Gotp, witH Do. Do. .......,. 


—— | 
CRAMER & Co.’s PIANETTEs, 





[uns favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol 
lowing variety of case and mounting, viz. :— : ( 


Guineas, 









Te WAGe Wate 0.54 00:00 60.0050 ones 2 2 
Ix FIGURED WALNUT «4... ee ee oe  B 
Tet ROBBWOOD 0. oe 00 00 00 00 00 00 00 00 00 00 00 v0 0s eves 98 j 
In Pear TREE, TO RESEMBLE EBONY............., 98 
In RosEwoop, WITH ALBERT FALL..............4, 30 
In Burr WALNUT, WITH ALBERT FALL...., . ‘ 
Ditto, with Trusszs AND SHargp Enns... 8 
Im POLLARD OAK, DITTO 4. 0. 00 00 00 0000 00 so cccecs 42 
In Marte anp Gop, ALBERT FALL AND TRusexs ,, 45 y 
In Fiaurep Cepar, WITH Do. Do... 60. eee se ceee 45 
In Otrve Woop, WITH Do. DO......eeeeseeeseae 45 
In Satin Woop anp GoLp, wiTH Do. Do. .....,,, 48 7 
In ConoMANDEL AND Goup, wiTH Do. Do. ......,. 59 


soe 62 
[The folding-up keyboard is fitted to any of thes J 


instruments at an extra charge of Five Guineas. ] 


FOR INDL 
A. Guineas, 


Ix Sotrp Manogany, packed in Zinc and Shipped,, 49 
Ditto, with Folding-up Keyboard ..4.......eee008 45 y 
CRAMER and Co. Limrtep have been induced, from the very 
extensive popularity attained by their Pranertss, to manufactur 


in the various styles enumerated above, In addition, the 


ornamentation and patterns of the cases are varied artistically 
to match the Instruments with suites of furniture, when that i Y 
desired. Their PianerTEs are without doubt amongst the mo¢ 
perfect Instruments in tone, touch, and durability ever made ig 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are yoy _ 
enabled to offer an Instrument, sterling in quality withoy 





being, expensive, and elegant in shape and design, without Deing 
rococh or unsubstantial. 
a C 
CRAMER’S THREE YEARS’ SYSTEM, by which the tem 
of payment for a Pianoforte is extended over Three Yean 
applies to ALL the above MODELS, 
THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and (0, 
will forward them direct, 
eteunnand G 
PIANOFORTE GALLERY, 207 and 209, Regent-street, th 
(The largest in Europe.) ev 
RAMER’S INDIAN PLANOFORTES, of solid br 
Mahogany, constructed both in case and mechanism s ab 
securely as to resist the effects of any warm climate, 
Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas. 
Semi-Obliques, 55. 65, 75, 85, and 95 guineas. Co 
Semi-Grands (six feet long), 90, 100, and 110 guineas, 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas, pr 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas, W 
RAMER’S INDIAN PIANETTE, with folding Co 
keyboard, is portable and convenient, while the touch an we 
tone are highly satisfactory. Many of these instruments have 


been supplied to hotels throughout the Kast ; and a consider cla 
able number have been fitted up in yachts and passenger ships 
Price 40 guineas. 

















r 


Cramer & Co. Limited, 201, Regent-street, W. ; 
M 
RAMER’S COTTAGE PIANOFORTES may Tr 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 
RAMER’S OBLIQUES may be Hired at 2s, Pa 
80s. and 35s. per Month. in 
te} NEW GRANDS (6 feet long) may cer 
be Hired at 42s. and 52s. 6d. per Month. au 
IANOFORTES for HIRE by BROADWOOD, th 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices € 
from 18s. to £5 5s. per Month. 
None but the Best Instruments sent out ; Pianofortes by the ( 
inferior makers being entirely excluded from the Stock, h 
201, REGENT STREET; ae 
43, MOORGATE STREET. = 
nT 
VOUSDEN’S POPULAR SONGS. Wai 
MAN, KNOW THYSELF. S 
CONTENMENT OF MIND. 
’'VE BEEN TO VISIT ERIN’S ISLE. 18] 
THE IRISH JAUNTING CAR. 
THE LITTLE FLOWER. 
FAIRLY REPRESENTED, " 
Paice 2s. 6d. Eacu. Post free for Fifteen Stamps. - 
W 
CRAMER & CQO, “g 
15, Westmoreland-street, Dublin, & 201, Regent-street, Lond ' 
ort 


Just Published, Price 4s., pe 
HE CURRAGH CAMP WALTZ : 
By E. DE SELVIER. pri 





Cramer & Co., 15, Westmoreland-street, Dublin__ Me 
For Four Voices and Piano, to inet Words. Mr. 
ASLAM’S FIFTY SACRED MUSICAL GEMS ore 
of Greek | Jewish German and 
Russian | Italian Latin origins 
Price 1s. Crown 8yo., cloth, gilt edged. G 
Cramer & Co., Nisuer & Co., and Hamiiton & 00, fire 











SIMPKIN, MARSHALL & 00. 


Cramzn & Co, Limited, 201, Regent Street. 


Now Ready. Price 3s, Feap. 8vo., cloth. 
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LOTTY’S CONFESSION. 





OQ Mother ! dear Willie is coming to-night, 
He’s coming to ask your consent : 

We wish to be married—all settled and right ; 
I’m sure we shall never repent. 

Already, dear mother, he’s purchased the ring, 
To prove that he’ll never deceive, 

Which to-night in his pocket he says he will bring, 
And to-night is, you know, Christmas Eve! 


The pale stars are shedding their soft, silver light, 
And there’s Willie’s step, I declare ; 
Yon mistletoe bough will his folly excite : 
I can't think who hung it up there. 
Now Willie, keep quiet; pray let me alone ; 
What will mother think ? Who would believe 
That a decent young fellow before anyone 
Would behave so—and on Christmas Eve ? 


You see, mother dear ! there’s the ring in his hand; 
(My cheeks, how he’s made them to glow) 
How it comes on my finger I can’t understand ; 
(And why is my heart beating so ?) 
Yet know, Willie dear, with this hand placed in 
thine, 
A fond and true heart thou’lt receive : 
Tis joy lights my eyes, though bright tears in 
them shine— 
How welcome is this Christmas Eve! 


Chatham, 1867. Epw. FirzBat.. 








PROVINOIAL. 





Last week Molidre’s play of “Le Bourgeois 
Gentilhomme’’ was performed by the Eton boys in 
the Rev. Stephen Hawtrey’s Mathematical School, 
every part of which was crowded with a large and 
brilliant audience, the building accommodating 
about 600 persons. 





The Stroud Choral Society gave their Christmas 
Concert at Stroud, on Tuesday evening, the 
principal performers being Mdme. Thaddeus 
Wells (late Miss Emma Jenkins), Mr. E. 8, 
Cockton, and M. Henri Eayres. The concert 
went off admirably. Mr. Eayres’s singing espe- 
cially is worthy of commendation. 





Mr. Sims Reeves gave a ballad concert at the 
Mechanics’ Hall, Hanley, on Friday, last week. 
The vocalists were Miss Anna Jewell, Mdme. 
Patey-Whytock, and Mr. Patey. Mr. Reeves was 
in good voice and delighted his hearers, the con- 
cert was very successful in every respect, and the 
audience one of the most brilliant ever seen in 
the Staffordshire Potteries. 





On Friday the Windsor Theatre Royal, with 
the premises connected therewith, was sold by 
auction by Mr. Rushworth, of the firm of Messrs. 
Rushworth, Jarvis, and Abbott. The first bid 
was one of £500, and after fourteen biddings the 
Property was knocked down to Mr. F. Charsley 
for £1,030. The theatre was erected in the year 
1815 at an expenditure of nearly £6,000. 





The Choral Society of Yeovil gave a perform. 
ance at the Town Hall on Tuesday the 10th inst., 
when selections from Handel’s oratorios “ Saul,’ 
“Samson,” and “Judas Maccabeus’”’ were per- 
formed. The band and chorus, consisting of nearly 
seventy performers, were very efficient. The 
Principal vocalists were Miss Bailey, R.A.M., Mrs, 
McLees, Mr, Montem Smith, and Mr. Drayton, 
Mr. Loaring conducted. The hall was crowded in 
every part. 





The Towcester Vocal Association gave their 
first concert of the present season on Monday last. 
It consisted of the “ Messiah.” The vocalists and 
band together consisted of upwards of fifty per- 
formers, Mr. Taylor gave a most effective 
tendering of the solo parts allotted to the tenor; 











the solo “ Thou shalt dash them” is deserving of | on the euphonium by Mr. Calvert, Bandmaster 
special commendation for the energy and taste | and Conductor, which was charmingly interpreted 
which were displayed in it. Mr. Welch is to be| by Mr. W. Page. Itis a quaint flowing melody 
praised for the manner in which he executed the} in A, with a simple yet graceful accompaniment. 
bass solos which fell to his share. We may look | Great credit is due to Mr. Calvert for his masterly 
upon this as only a’prelude of future successes. and able conducting. The concert on the whole 
: was well attended, and this first attempt was very 
Miss Louisa Pyne and party have been per- | Successful. 
forming operetta in Dundee with great success. ae 
The pieces on Saturday were ‘ The Treasure The Liverpool Philharmonie Society gave their 
Found” and “The Blind Beggars.” The ‘ Drink- | &Mnual performance of the ‘ Messiah” on Tuesday 
ing Chorus” was encored, and so nearly (in spite last before a large audience. The solos were sung 
of its length and the exertion it demands from | by Mdlle. 'Tietjens (soprano), Malle. Drasdil (con- 
the vocalists) was the “Quarrel Scene.” The tralto), Mr. Sims Reeves (tenor), and Signor Foli 
quartett, “The Angelus,” evidently delighted the (bass). ‘The band and chorus numbered about 
audience, for the applause continued after the | 250 performers, including Mr. J. Harper (trumpet). 
curtain had been dropt, so as to cause the artists| Mdlke. Tietjens was in superb voice, and sang 
to put in a second appearance. Between the} ‘ Rejoice greatly” and “I know that my Redeemer 
pieces, Miss Pyne sang the “Land of the Leal,’’|!iveth,” with her accustomed power and skill, 
and was of course encored for it. Miss Susan| Mdlle. Drasdil was very successful in her solos. 
Galton also sang “'Through Mossy Dell.” This | Mr. Benedict conducted. Mr. Haddock will give 
was re-demanded, and well did Miss Galton| his annual performance of the “ Messiah” at 


deserve the compliment, for her treatment of the | St. George’s Hall on Monday next. Mdime. 
ballad was exquisite. 





Rudersdorff has been engaged for the soprano 





solos. ——Miss Catherine Poyntz, the new soprano, 
The Sale Dramatic Club gave thoir annual | will sing in the ‘ Messiah” on New Year's Eve. 
performance, under the patronage of Gen. Sir| Miss Poyntz sang in the ‘ Creation” at Ste 


Sydney Cotton, on the 16th inst., in aid of the 28th | George’s Hall in May last, and met with brilliant 
Cheshire (Sale) R.V., in the spacious drill shed of | success, and her re-appearance has created much 
the corps, which was elegantly fitted up for the | interest. 
occasion. ‘The program consisted of the farce ——— 
“Too Much of a Good Thing,” in which two| At the Theatre Royal, Swansea, on Friday the 
gentlemen who impersonated Isabel and Diana| 13th inst., the performance was under the 
acquitted themselves most admirably; nor must | patronage of G. B. Brock Esq., mayor. ‘The house 
we omit to mention the actors who filled the} was well filled in all parts by a fashionable 
réle of Hector Montgomery. ‘The pidce de ré-|andience, rather a rare thing nowadays. Tho 
sistance was the drame ‘“ Monsieur Jacques” in the | entertainments commenced with the comedy of 
title-réle of which a Manchester gentleman} ,‘ London Assurance,’ which was performed in a 
showed himself quite equal to any professional] creditable manner, more especially the parts 
we have ever seen iu the character. The evening| allotted to Mdmes. Dillon and Mitchell, and 
concluded with the screaming farce of the| Messrs Drayton, Clifton, and Harvey. ‘The farce 
“ Tllustrious Stranger,’ the broad fun of which|of the ‘“ Dead Shot” concluded the evening's 
sent the audience away in rare good humour.| performance. On Saturday, the drama of the 
The pecuniary result was highly satisfactory. ** Seven Clerks,” “ Bow and Cox,” and the “ Charcoal 
- Burner,” formed the bill of fare. On Monday Mr. 
At the new Theatre Royal, Bristol, Miss Bateman | W. R. Clifton (director) took his benefit before 
concluded a short but highly successful engage-|an exceedingly well filled house, the drama of 
ment last week. Notwithstanding the prices of | ‘‘ Nenry Dunbar” was produced for the first time 
admission had been considerably raised, crowded | here and was well received. The burlesque of 
houses assembled to witness her performance of | « Orpheus and Eurydice” concluded the perform- 
‘‘Leah.” During the present week the pieces have | ance, in which Mrs. W. H. Drayton (a great 
been ‘‘Meg’s Diversion” and a revival of the| favourite with the Swansea public) enacted the 
“Colleen Bawn” by the regular company. On| part of Orpheus, and received considerable ap- 
Friday the performances are for the benefit of | plause. 
Miss Emily Cross, whose singing and acting in the 
character of Ariel in the “Tempest” proved so| The new drama, “ Valjean,” which has been 
attractive during its run at the opening of the| expressly adapted from Victor Hugo's celebrated 
theatre. Mr. A. Wood, the manager of the old| work, ‘‘ Les Misérables,” for Mr. Charles Dillon, 
theatre, took his benefit on Tuesday last. Hewas|has been brought out at the Theatre Royal, 
assisted by Miss E. Wiber (Mrs. A. Wood) and Mr. | Manchester. Those who have read Victor Hugo’s 
J. W. Thorne, a member of the Bristol Histrionic | work will have a general idea of the main features 
Club. ‘The pieces were “ Payable on Demand,” | of the drama, although the author of the adapta- 
“A Romantic Attachment” by Mr. A. Wood, and|tion has been compelled to condense to a great 
the burlesque of “ Prince Amabel.” There was a| extent, and has thought it necessary materially 
capital house, and the performances were much |to alter the dénowement. Here we have a poor 
applauded. ignorant benighted French peasant, with only a 
glimmering of intellect, consigned to the galleys 
The band of the 20th North Rifle Volunteers | for stealing a loaf of bread in order to save from 
gave their first annual concert in the Priory | starvation the children of a sister who has brought 
Hall, Gisborough, last Monday. The program,|him up. For successive attempts at escape, his 
though rather long, comprised many well-selected | first term of punishment is increased to a period 
pieces, Mr. W. Cockerlyne greatly pleased the} of nineteen years, and when at length his long 
audience by his artistic rendering of ‘‘ The Red | period of slavery terminates, and he is set free, it 
Cross Banner,” and Mr. Cyrus Smith appeared to|is only to find himself spurned by every one, a 
great advantage in ‘‘ My Pretty Jane’ and “ The | mouthful of bread denied him, and every door 
Death of Nelson,” in spite of the careless and | shut in his face, although he has money to pay for 
affected way in which Mr. Thomas Clarke ac-|food and lodging. In this dire extremity, and 
companied. Mr. William Weatherill gave a! literally compelled to sleep in the streets, a good 
patriotic song, ‘‘Keep your powder dry,” a very | Samaritan, a priest, has compassion on him, takes 
appropriate one for the occasion. But what | him to his own house, feeds him, and provides him 
pleased the audience were two comic songs, “I'll | with a bed, locks nothing up from his grasp, leaves 
ask my Mother” and ‘The Artful Dodger,” both | plate within his reach, and when the old Adam 
admirably sung by Mr. Roberts, who was enthu- | comes over the convict, and he decamps with his 
siastically applauded and cheered. The Band | benefactor’s valuables, and is caught and brought 
executed several pieces with great care and/| before him, the divine spirit of Christian charity 
precision. We must not forget to mention a solo| steps in and saves him from the consequences of 
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his theft, the obdurate heart is melted, tears that | Mr. Hargrave again appeared in the part 
have not moistened the eye for twenty years flow! of Vasquez, and Mr. Aynsley Cook was a 
freely, and the immortal soul is saved. The good highly-coloured and indeed over-exaggerated 
deed is never forgotten ; he henceforth lives as robber, with rebellious proclivities. Mr. Cook 
an honest man, though persecuted and tried to| apparently confounds fun with violence. Mr. 
the utmost. ‘his appears on the face of the) Shore’s acting was judicious. The operetta, on 
drama as the great leading principle. ‘The author the whole, was very well received, and the com- 
has admirably worked it out, and probably he could | poser, who conducted, was called, as well as the 
not have found an actor more capable of exhibit-| author. Where the piece lacks is in suitable 
ing it successfully than Mr. Charles Dillon, who acting; and we think it a pity that the humours 
seems to have a remarkable power of entering | of obsoletefmelodrama (of the old Coburg Theatre 
into and developing this kind of drama. | type) should again be called upon to furnish food 

--— ‘for laughter; for that field has been worked to 

‘The firss concert of the season of the Dublin sterility in a thousand and one burlesques. 

University Choral Society took place last week, | 
the ancient concert room being respectably if not 
overflowingly filled. Miss Edith Wynne was the 
principal vocalist, and though suffering much from 
a cold, sang in her usual finished style. ‘The band 
was small but effective, and the chorus fairly sung 





CONCERTS. 





The quincentenary of the Sacred Harmonic So- 
| ciety (reckoning by performances, not years) was 
throughout. ‘The program was composed of sacred | celebrated sow Friday last = = appropriate 
|manner. Desirous of recording the obligations 





pieces exclusively. Dr. R. P. Stewart, Professor < : 

of Music in the University, as usual conducted. | of the society towards Mr. Costa as conductor, 
| the committee selected “* Naaman”? as the oratorio 
|of the evening. Luckily, too, Mr. Costa had so 


OPERETTA. } 
aes | far got over his late illness as to be able to resume 

Mr. German Reed's new enterprise at the St. his wield of the baton. A great reception awaited 
George's Opera House opened to the public on|from audience, band, and chorus alike. The 
Wednesday. ‘The stage space at his command | applause on his appearance was a regular storm. 
has been utilised by Mr. Reed to the best extent. | Again and again he bowed, and again and again 
His orchestra is only small; his artists require a | the complimentary plaudits broke forth. The 
good deal of sound drilling. But when it is| singers in “ Naaman” were Mdme. Lemmens- 
remembered that there has as yet been no school | Sherrington, Mdme. Rudersdorff, Mdlle. Drasdil, 
of operetta in England the difficulties will be| Messrs. W. C. Cummings, Montem Smith, and 
understood of securing thorough-bred artists at Santley. Mdlle. Drasdil supplied the place of 
Rome, is not to be| Mdme. Sainton-Dolby, who was prevented from 
constructed in a day. If the present venture being present from indisposition. Mdlle. Drasdil 
proves successful, St. George's Hall will afford | sang in excellent fashion, and was encored in the 
the best training ground for young dramatic beautiful child’s song which falls to the contralto. 
singers. Mr. Reed's bill consisted of an adapta- The performance generally was satisfactory. The 
tion of Offenbach’s “ Chatte métamorphosée en|chief points made by the principals were the 
Femme,” here called “ Puss in Petticoats; and a| prayer “ Maker of every star,” sung brilliantly 
new musical farce, burlesque, or what-not, by by Mdme. Sherrington; Mdme. Rudersdorff's ar- 
Messrs. Burnand and Arthur Sullivan, entitled | tistic singing of the Shunamite’s air; and Mr- 
“ The Contrabandista.” Of the first we may say Santley’s emotional rendering of ‘‘ Lament not 
that Offenbach’s pleasant and lively music sustains | thus,” loudly encored. Mr. Cummings sang 
the slight incident of the pieee—the young lady | Naaman exceedingly well; and the band and 
who to ingratiate herself with her cousin chorus behaved in exemplary fashion throughout. 
pretends to be his favourite cat metamorphosed, Last Saturday’s Crystal Palace Concert included 
constituting the one idea. ‘This feline heroine | Schubert’s Symphony in C minor, composed in 
is played by a Mdlle, Anna with some animation. | 1828, declined by our best musical executants 
Mdlle. Anna sings with considerable vivacity. when Mendelssohn came over here, and subse- 
The tenor is a Mr. Hargrave, a gentleman pain- quently played with increasing favour at each 
fully new to his line of business. Mrs. Aynsley | performance. It is a work full of beauty from 
Cook and Mr. Neilson supply the other characters. | beginning to end: there is no more tender and 
The “ Contradandista”’ is in plot not new to the | pathetic movement than the andante, and none 
stage, being adapted from a farce by Messrs. | which it isa greater pleasure to interpret to an 
Burnand and Montague Willliams called “ The | audience so impressed with the beauty of its 
Law of the Ladrones.” ‘phrases as that of the Crystal Palace. The 


once. Operetta, like 





Its fun consists in the 


embarrassments of a cockney tourist, who during | finale to the “ Lorelei” by Mendelssohn was | ‘‘ Sonnambula.”’ 


his travels falls into the hands of brigands in | executed with marked improvement: in the solos 
Spain, and is elected chief of the band with the | we had Mdme. Rudersdorff, whose grand declama- 


the poem. The chorus and part-singing was oy. 
cellent. Herr Pauer played the “ Songs without 
Words,” and received an encore in the Tarantella 
in C major. We must not omit to mention the 
“Ave Maria” from “Lorelei,” sung by Mdme, 
Lemmens-Sherrington and chorus with the best 
effect. ‘*The Wanderer’s Song,” and “The 
Hunter’s Farew.s*!,” .'sen by male voices, the 
latter with accompanivicat of four horns and bag 
trombone, also constituted a feature in this 
capital concert. 

Mr. G. E. Bambridge gave his annual evening 
concert at Westbourne Hall, on the 11th inst., oy 
which occasion he was assisted by Mdlles. Leonora 
Tourrier and Bessie Emmett, and Messrs. Wallacg 
Wells, Richard Lansmere, C. A. Drake, and Herr 
Oberthiir. In the first part of the program, Miss 
Emmett was encored in a song of Wallace's, “The 
winds that waft my sighs to thee,” and My, 
Wallace Wells in ‘‘I will not love thee.” 4 
special feature of this part of the concert was the 
New Book of Mendelssohn’s, ‘‘ Lieder ohne Worte,” 
which Mr. Bambridge played in masterly style, 
and which was re-demanded. He is evidently g 
conscientious student of Mendelssobn, and jp. 
terprets him admirably. The second part was 
commenced with a charming duet from ‘ Lucrezig 
Borgia” for harp and piano, well played by M, 
Bambridge and Herr Oberthiir. Mr. Wells was 
encored in the “Bay of Biscay,’ and Malle, 
Tourrier in a serenade of Oberthiir’s. Mr. Ban- 
bridge then played a valse of Macfarren’s with 
brilliancy and spirit. The concert was brought to 
a close by Randegger’s “I Naviganti,” sung by 
Miss Bessie Emmett, and Messrs. Wells and 
Lansmere, which was also encored. Mr. Ban. 
bridge is the organist and choir-master of 
St. Luke’s Church, Westbourne Park, and to judge 
from the fashionable audience which filled the 
Hall, he seems to be as popular as he deserves 
to be in Westbournia. 





THE THEATRES. 





A “voyage en Orient ’—the length of Shore- 
ditch—would have amply repaid anybody who 
chose to assist at the opening of the New 
Standard Theatre on Wednesday last. We 
have already described the architectural caps 
bilities of this enormous theatre—certainly one of 
the finest, as it is one of the largest, in London— 
and we have now further to record its entire fitness 
for the proper representation of lyric and dramatic. 
The inaugural solemnities included an address by 
Miss Glyn, an opera, a concert, and a comedy. 
The purely lyrical part of the program was 
decidedly the most interesting, including 1 
it did a début in the soprano part o 
Miss Rose Hersee, who was 
the débutante in question, has an undoubted 
right to be heard on the stage; for she 


late captain’s widow as a fee royal. The help- | tion was all that could be desired, and the choruses | has fairly served a not easy or perfunctory ap- 
lessness and tremulousness of this Londoner are | went exceedingly well. Mr. Vernon Rigby made a|prenticeship to the lyric side of her art, and 
enhanced by the melodramatic surroundings—the | first appearance with much success: his singing | comes to the impersonation of operatic characters 
robbers, the soldiery who rescue him, and aknight-|of “ Adelaida” and “Salve dimora” created a|with more training, musically considered, that 
errant of Spain, one Count Vasquez, who comes to | favourable impression. The overture to “ Abon| three-fourths of our stage artists at this day. 
the rescue of an imprisoned lady disguised as a| Hassan” was played at this concert. Among the|Her success in Amina was complete, against 


shepherd. 


These incidents, together with a|encores the choir came in for a compliment on|many drawbacks in the way of incomplete rt 


succession of plots and threatened murders, are | singing a French part-song of the seventeenth | hearsals, new stage, and a random cast. From 


treated in broad 


music of Mr. Sullivan is both clever and 


burlesque fashion. The | century called “The lovely Adelaide.” 





agreeable. 


end to end of the music, her pure sympatheti¢ 


Mr. Joseph Barnby’s choir performed at St. | voice and perfect vocalisation won the suffrage 
A pretty song for soprano, “The | James’s Hall on Thursday with a success credit-|of a house crammed to the traditionary suffoca- 


tinkling sheep-bell,” was agreeably sung by |able to every one concerned. The Reformation | tion; and, albeit the réle of Amina is that of a 
Miss Arabella Smyth and brought down applause. | Symphony, the new book of Lieder, and the|ingénve simply and solely, she also displayed 4 


Yet more fully did the audience appreciate Grigg | Trumpet overture, were all given in the program, 


dramatic feeling which will bear repetition aul 


the Cockney's song, “ From rock to rock,” which is the orchestra being made up of the Crystal Palace | extension in a broader arena. Mr. George Perret 
full of musical humour, and which, sung in Mr,| band. The music to “ Athalie” was added, thus|sang Elvino’s music in his most charming 
Shore’s quaint manner, gained an immediate | completing the measure of Mendelssohn. Of the | finished manner; and Mr. Farquharson’s interpre 


encore, 


The second act contains another song | two orchestral performances—the symphony and | tation of the Count had the true ring. 


for Rita and a cleverly constructed trio, the | the ‘ Athalie” music—the former went infinitely | Marie Leslie (a new artist to us) was the envious 
writing in both cases being musicianly and full better, owing to the previous rehearsals at the | Lisa, and the other parts were respectably filled. 


of merit. 


Rita, as stated, was acted by Miss | Palace, which had familiarised it to the band. |The same program was repeated on Thursday, #04 


Arabella Smyth, and the widowed contrabandist | Mr. Barnby conducted; Mdme. Sherrington, Miss | last night Mdme. Rudersdorff and Mr. Wilford 


by Miss Lucy Franklein, both 


of which | Robertine Henderson, and Miss Julia Elton sang | Morgan were to appear in Trovatore. Altogether 
ladies require a course of dramatic training. | the solosto‘‘ Athalie,” and Mr. Henry Marston read | Mr. Douglas’s beautiful theatre has been well 
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opened, and we can only trust that this word of 
promise will not be kept merely to the ear, unless 
that be the ear of large and appreciative audiences. 

A farce by Mr. W. S. Gilbert has anticipated 
Christmas change atthe New Royalty. Mr. Burnand’s 
« Black-eyed Susan” keeps the bills, and the farce, 
entitled “ Highly Improbable,” has served as an after- 
piece. It opens with a prettily designed croquet 
scene, the game being played by six fair daughters 
(in short dresses) of Mr. Bowindo, a native of Little 
grugborough. The young ladies, who are rather 
fast, complainiof the dulness of their vie champétre. 
Their gossip is interrupted by their worthy sire, who 
intimates that he is about to introduce to them a 
young gentleman of much influence, but who has a 
great dislike to anything like fast conduct on the 
part of young ladies. The Misses Bowindo, on this 
information, arrive at the conclusion that the ex- 
pected guest is a shy countryman, and concoct a 
little conspiracy by which they think they will success- 
fully worry him. The plot consists in three of the 
fair daughters attiring in male costume, and pretend- 
ing to be members of three professions, viz., legal, 
naval, and that of medicine, and presenting them- 
selves to the guest, Mr. Tom Fergusson. He is not 
long before he discovers the joke, and is resolved to 
find out how much Miss Tilly knows of anatomy 
and compound fracture, and brings in his groom, 
who, by some stated mischance at sea, has broken 
every bone in his body. By asking advice from the 
sham doctor, he very soon discovers that Dr. Tilly 
Bowindo knows nothing of the surgery; and, in 
calling in the assistance of the would-be lawyer, 


, and the counterfeit lieutenant, for their counsel in 


some point connected with the profession they pre- 
tend to represent, he finds out the trick and exposes 
them. This well-worn stage device, which would 
suit the scope of an entertainment best, is well 
carried out by the Misses Bourke, C. Addison, 
Bromley, Goodall, Edwards, Conway, and Wright; 
while the male parts are played by Messrs. J. 
Russell, Day, and Kenward. 

Miss Vestvali’s benefit on Friday, the last night 
of her engagement at the Lyceum, was signalised 
with the second act of the “ Brigand,” in addition 
to “Romeo and Juliet.” Mdlle. Vestvali played 
Alessandro Massaroni; Mr. J. Neville, his Excel- 
leney ; Mr. Dalton, Theodore ; Mr. W. Ryder, Albert; 
Mr. J. Francis, the Steward; Mr. W. Francis, 
Fabian; and Miss Milly Palmer, Octavia. The 
acting of Miss Vestvali was powerful and full of 
point; and as she ekes out the importance of a part 
by numerous little devices in the way of business, 
her efforts on this occasion were very successful. 
She received numerous bouquets. She sang ‘Gentle 
Zitella,” “Il Segreto,” another solo from ‘“ Lu- 
crezia,” and several other vocal pieces in French 
aud German. Her voice, a contralto, is powerful 
and of fine quality. Miss Milly Palmer played 
Octavia with much grace: Mr. Neville was careful, 
and received great applause. 

At the New East London Theatre Miss Marriott 
is fulfilling a second short engagement. The chief 
attraction of the week has been her appearance in 
Marina in Webster's tragedy of the ‘‘ Duchess of 
Mali.” The main incident of this play has been 
called “ barbarous,” and not without reason ; it may 
certainly be doubted whether such a story would be 
endured if now first produced on the stage. The 
“barbarity” must be attributed less to the author 
than to the age. The play should moreover end 
with the fourth act. Justice might be done on 
Ferdinand and his accomplices without protracting 
the piece through another act. The last scene may 
be regarded as an illustration of the famous truism 
that s there is but one step between the sublime and 
the ridiculous.” After the characters had nearly all 
killed each other, the appearance of the dead body of 
Antonio upon a truck overset the gravity of the 
wudience, and the tragedy ended amidst the unsup- 
pressed merriment of the spectators. In fact, the 
thief merit of the play lies in the strength and 
Twacity of the dialogue, especially in the love scenes. 

he conversation in which the noble and high- 
uinded Marina discloses her passion to the object 
ot her love, is written with inimitable force and 
uth, Her concluding words ; 








‘“ Let me hide my blushes in thy bosom, 
For I have trusted all my secrets there,” 


have seldom been surpassed for their natural grace 
and simplicity; nor have we any actress equal to 
Miss Marriott in portraying the playfulness 
(coquetry if you will) that so often accompanies the 
expression of this passion in its deepest pulsations. 
The house was crowded, 





ENTERTAINMENTS. 





The members of the Printers’ Amateur Dramatic 
Club gave their first performance in the Eclectic 
Theatre, Soho, on Tuesday last, the pieces repre- 
sented being ‘* Charles the Twelfth” and the burlesque 
of the ‘Willow Pattern Plate.’ It has generally 
been our unpleasant duty when noticing amateur 
performances to call attention to the consequences 
of injudicious selections, and the clumsy hitches 
which, apart from any exhibition of incapacity with 
regard to performers themselves, seem inseparable 
from such efforts. We are happy, however, to 
observe that in the present instance there has been 
a praiseworthy discretion exhibitedin the production 
of a performance which enabled those engaged to 
do‘justice to the author, and which came within the 
resources of the miniature theatre in which it took 
place. We must certainly compliment the Printers’ 
Club on their “ first performance.” 

An Entertainment for the benefit of the Build- 
ing Fund of St. Peter’s Church Schools, Great 
Windmill Street, took place at Willis’s Rooms, on 
Tuesday. It consisted in solo singing, pianoforte 
performances, and readings. The last, embracing 
a good selection from Byron, Tennyson, Macaulay, 
&e., were extremely well given by Mr. E. Pearce, 
who always shows a deal of sympathy with 
the intention of the author. The instrumental 
solos would have had a good effect with an 
ordinary pianoforte, but the instrument employed 
left but little scope for the performer. The room 
was tolerably well attended. 





NEW PHILHARMONIC SOCIETY. 





The concluding soirée of the season, which took 
place last Friday, Dec. 10th, introduced to the 
public two interesting compositions of modern 
style; one by the Oxford University Professor, the 
Rev. Sir F. Ouseley, the other by Mr. John F. 
Barnett, whose cantata, the “Ancient Mariner,” 
recently produced at the Birmingham Festival, 
has raised public expectation in favour of this 
talented young composer to the highest pitch. 

Another interesting feature of the program was 
the introduction to the musical world of a fair 
pianiste, Miss Amy Coyne, whose talent cannot 
fail in due time to ensure her a position amongst 
the most distinguished artists of the day. Her 
selections were of a character to test her powers 
both of executive ability and artistic feeling to 
the utmost. She played Beethoven’s sonata in C 
minor with Mr. H. Holmes, violin, in the first part 
of the soirée, and in the second part a saraband by 
F. Hiller, displaying an executive command over 
the instrument, and an amount of expression and 
taste which require only time and experience to 
mature into high excellence. 

The new Philharmonic Society seems specially 
rich in pianistes. ‘che perfurmuance of the piano- 
forte part in Schumann’s difficult and elaborate 
quintette by Miss Kate Roberts, one of Professor 
Wylde’s most talented pupils, at a previous soirée, 
created a marked sensation amongst the critical 
supporters of the society, and the début of Miss 
Amy Coyne may be chronicled as another success- 
ful introduction. 

Of the Oxford Professor's quartet, admirably 
led by Mr. H. Holmes, our space will only allow us 
to remark that it is fully worthy of the composer's 
learning and enthusiastic devotion to the art 
Moreover it shows an acquaintance with a branch 
of composition not to be expected in the Oxford 
Professor; failure, indeed, in the quartet style 
would be no disgrace to him, seeing that eccle- 








siastical music is more in keeping with his views 
than the mastery over orchestral combinations, or 
stringed instrumental effects. The performance 
of the quartet must be regarded as anin teresting 
feature in the program and an unequivocal success. 

Mr. John Barnett’s quintet was in every way 
equal to the high expressions which were formed 
of this talented young composer from his 
universal mastery of the several branches of his 
art. His recall at the close of his composition 
was a highly gratifying ovation. The vocal 
music was well rendered by Miss Arabella Smythe 
and Miss Muir, and this interesting soirée brought 
to a termination a series of sori¢ées that are very 
conducive to the promotion of musical art equally 
among artists and amateurs. 





FRANCE. 





Parts, Dee. 13. 

The New Opéra is getting on, but slowly. In 
the interior very little progress has been made, 
but the outer shell is finished and fully decorated. 
The situation of the building, in a newly made 
square (or rather “squarr’’), which owes its 
existence as such to the demolitions made around 
it, opens on to the best part of the Boulevards des 
Capucines, and is easy of access on all sides, leaves 
nothing to be desired. Can Londoners faney a 
magnificent theatre which, instead of forming 
part of a street or row, stands by itself and is 
approachable at all points? However, the Paris 
Opera House has been built to be looked at, above 
ull from the front. The private entrance to the 
[Imperial boxes and apartments is at the side; 
but the grand entrance in front is for the public, 
and it will also be used by the Emperor on state 
occasions. What first strikes the spectator on 
seeing the facade of the edifice is the great extent 
to which colour has been employed. It is a 
picture painted on stone. Without attempting 
to describe this picture we may say that it includes 
many details which it is impossible to take in at 
a glance, and which for other reasons might well 
have been omitted. Columns of jasper-coloured 
marble with capitals of gold; balconies with 
balustrades of green marble; gold medallions, 
green disks, tablets inscribed with the Imperial 
monogram in gold; bas-reliefs representing chil- 
dren, nymphs, and allegorical figures of various 
kinds; temples surmounted by the busts in 
bronze-gilt of the principal composers, or those 
who pass for such in Paris; the whole surmounted 
by a broad cornice of tragic and comic masks in 
the same coloured metal as the composers’ busts. 
Considering the abundance and variety of these 
details, it is remarkable with what taste the 
architect has distributed them. Overladen as it 
is, the facade of the New Opera yet leaves a 
distinct picture-like impression as a whole. But 
the busts! ‘The seven composers whom M. Garnier 
delights to honour, and whose busts he has dis- 
played in bronze-gilt along the facade, are Mozart, 
Beethoven, Spontini, Meyerbeer, Auber, Rossini, 
and Halévy. Why Spontini, when the infinitely 
greater Cherubini is forgotten? Why, under any 
circumstances, Halévy? On the other hand, 
where, it may be asked, is the great musical poet 
who wrote “ Der Freischii'z’'? Where, if it was 
absolutely necessary to place two Frenchmen in 
the front line, is the graceful composer to whom 
we owe the melodies of the “Pré au# Clercs”’? 
And where, even more emphatically, are Grétry, 
M¢éhul, and Boieldieu, who represent the three 
stages in French opera which progressively led 
up to Auber, and each of whom possessed a marked 
individuality of his own? Weber and Herold 
are, it is true, to be found among the 
inferior composers drawn up in line on the flanks. 
Mendelssohn is nowhere—perhaps because Men. 
delssohn wrote scarcely anything for the stage ; 
but then why is Beethoven recognised, who 
composed ‘“ Fidelio” and nothing else in tie 
shape of dramatic music? It is, indeed, quite 
impossible to understand on what principle M. 


































































































































198 


THE ORCHESTRA. 








Garnier’s seven great composers have been 
selected. At one time he seems to have thought 
only of those who wrote expressly for the 


Académie. ‘his and this only would account for 
the unduly elevated position assigned to the late 
M. Halévy. But then Lulli, the reputed founder 
of opera in France, and Gluck, who did so much 
to ennoble it, ought not to have been forgotten, as 
they both have been. If M. Garnier wished to 
present the busts of the principal operatic com. 
posers of Europe, the name of some other 
Italian, in addition to that of Rossini, might have 
If his object was to display 
the greatest musical 
composers who have ever lived, why did he leave 
out Handel, and, once more, why Mendelssohn ? 
Finally, we should like to know why one section 
of the fagade, that temple-like division on the 
extreme left, which supports the bust of Rossini, 


occurred to him. 


together the busts of 


is labelled ‘* Chorégraphie”’—as though Rossini 
were a ballet master, or, at least, a composer of 
ballet music; and why the corresponding division 
on the other side, above which the bust of 
Halévy stands, bears the equally appropriate 
inscription ** Poésie Lyrique.” Other inscriptions 
remind us that “painting and sculpture,’ 
“architecture aad industry,” are somehow con. 
nected with the opera; which is doubtless true, 
but which does not interfere with the fact that 
the legends and devices in question help to give 
the many-coloured facade of the New Opera the 
uppearance of a design for illuminations. 

The great event of the theatrical week has 
been the production of Gulliver.” ‘* Gulliver” at 
the Chatelet lasts from 7.30 p.m. to 1.15 a.m.—a 
duration which, including going and coming, 
means about seven hours, It is not a very good 
piece ; in fact, [ should say it was a fiasco, though 
it is asserted that it will “run” at least two 
hundred nights, on account of its scenery and 
decorations, which are beyond praise, and almost, 
I should say, beyond paying. Everything is, of 
course, sacrificed to the scenic effect, and to the 
decorations and dresses—if the latter term can 
fairly be applied to tunics of feathers so light 
that they are the sport of every wind which blows 
from the wings. We have seen a “ Biche au Bois” 
and visited a “ Belle Iéléne ;” Cora Cupidon was a 
fact, and at the Palais Royal I have seen no 
dresses to speak of; but ‘ Gulliver” is as 
Lilliputian in its clothing as Brobdignagian in 
its length and breadth. Voila le vrai. In the 
horsey kingdom, the king of horses wore a mane 
and tail and a pair of stays (rather like the 
dress described by 'Talleyrand, which began too 
late and finished too early) but no blanket or 
quarter-cloth, ‘The Lilliput scene is very good, 
but it is not the scene of agreat success at the 
Chitelet, except as concerns children. Schneider 
would be charming if she sang a solo in the 
Colosseum ; but, as M. Henri du Péne observed, 
wittily—and he does say things wittily whenever 
he gets a chance—you have in the Chatelet to 
look at her voice as at her features, through a 
lorgnette. ‘The piece, in short, is dreadfully long, 
rather pretty, but a bore. Nor is ‘‘ Robinson 
Crusoe” a great success. ‘T'oo* long and too dull, 
is the yawning report of everybody who has seen 
it. 

Mdlle. Patti is to sing “ Ernani”’ here; but 
then one asks who is to help her? ‘“ Lucrezia 
Borgia” was given this week at the Italiens: 
Malle. Krauss, who is really a charming singer in 
a sinall theatre, taking the part which nobody 
but Grisi could or should sing; Steller, a baritone 
new to Paris, being the Duke, Nicolini, who would 
sing excellently if he could sing louder, Genaro, 


The suburban theatre of Belville was burnt to| passion for playing on the flute, and how, spite of 


the ground early on Wednesday morning. The 


flames were discovered and the alarm given at| going out hunting, to organise concerts in caverns 


three o'clock, and the firemen from the neigh- 


bouring barracks, and also the soldiers from the | favourite amusement. 


barracks of Prince Eugdne, were soon after on 
the spot, 
inhabitants of the vicinity lent willing assistance. 


Six engines were set to work, and the| into possession of the Paris Conservatoire de 
The instrument is valuable, not only 


totally destroyed. The contents of the cash safe | 
were got out; but Lieutenant Fournier, of the 


other firemen were badly burnt, and one is 
missing. 
employed about the theatre have perished in the 
flames. Nothing is known concerning the origin 
of the disaster. 
The performance of Hamlet by Mdme. Judith, 
at the Gaité is immensely popular, and many of 
the Parisian critics are in ecstacies about it. Of 
the version by Alexandre Dumas and Paul 
Meurice, one critic says ‘‘ It is a translation gran- 
diose, poetical, and of marvellous exactitude. 
Alexandre Dumas ought to love Hamlet—has he 
not revivified him in his Comte de Monte Christo ? 
As to M. Paul Meurice, a poet also nourished on 
the marrow of lions (sic), he has necessarily 
brought to his task all the respect he professes for 
Shakespeare, that precursor of Victor Hugo, who 
is our Shakespeare.” In place of the ‘Divine 
Williams,” of whom the French have now ceased 
to speak, we have, in the same article from which 
the above extracts are given, “ LeGrand Will.” 
This version of ‘‘ Hamlet”? was completed in 1847, 
and was offered to the The¢ftre Francais, but was 
declined by the management. It was then pro- 
duced at the Théatre de St. Germain en Laye, a 
house which Dumas had himself caused to be 
built. It was played for the first time on the 15th 
of December, 1847, with Ronvitre as Hamlet. Its 
termination was then happy, the Ghost appearing 
to the wounded Hanilet and telling him he should 
live (Tu vivras). This has now been expunged, 
and IIamlet dies poisoned by the sword of La- 
erles. 
Arrangements have been for some time in pro- 
gress for the production of Victor Hugo’s play of 
“ Ruy Blas” at the Odéon Theatre in Paris. As the 
Government had removed the interdict which for 
so many years kept the same writer's “ Hernani” 
off the stage, and had allowed it to be brought 
out at the Théitre Frangais, it was supposed there 
would be no objection to ‘Ruy Blas.” This, 
however, turns out to be a mistake. The French 
Government, after some hesitation, and after 
having given a sort of partial sanction to the per- 
formance of the latter drama, have sent a 
prohibition to the manager of the Odéon. 
Since the withdrawal of the ‘“‘ Grande Duchesse” 
from the Variétés a sort of ‘‘ scratch’? program 
has been made up. It consists of four unim- 
portant pieces, whereof one has an English title, 
being called ‘ Furnished Apartments.” Madame 
Carvalho bas been compelled by fatigue tem- 
porarily to quit the Lyrique. The representations 
of ‘* Romeo et Juliette” have in consequence to be 
discontinued, “ Faust” and ‘ Rigoletto” are now 
played on alternate nights. A new jeune premier, 
of whom report speaks highly, has been engaged 
at the Gymnase, and will shortly make his first 
appearance. His name is Pujol, and he comes 
from Marseilles. M. Mazzolini, the well-known 
tenor, has been engaged by M. Perrin for the 
opera, and has arrived in Paris. It is not yet 
known in what réle he will make his début. 
Malle. Scrivaneck commenced on Saturday last 
a series of performances at the Thédtre de Cluny. 
Her first appearance was in the ‘‘ Gamin de Paris.” 
Crosti, an excellent acter at the Opéra Comique, 
has been compelled by a severe family bereave- 
ment temporarily to quit the stage. 
Every one has heard of Frederick the Great’s 


his father’s prohibition, he used, on pretence of 
and woods, at which he could indulge in his 
Quite recently the famous 


flute on which Frederick used to play has come 


Musique. 





The colonel of the firemen and the municipal 
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authorities directed the operations with zeal and | of its ornamentation and its excellence of 
intelligence; but by five o’clock the building was | tone. 


At the first Conservatoire Concerts, last Sunday, 


Schumann’s symphony in B flat was very finely 
fireman’s corps, received such severe injuries | played and very favourably received. Two frag. 
from a mass of falling timber that he died shortly | ments of a symphony by Schubert were alg 
after being taken to the nearest hospital. Five| played for the first time at the fifth concert of 


Pasdeloup, and greatly applauded. These gop. 


It is feared also that two persons} certs, attended by some four or five thousand 


persons, are crowded to suffocation. The band jg 
much improved, Pasdeloup takes great pains to 
vary his program, and he conducts with intel. 
ligence and spirit. 








HOLLAND. 
AmsterpaM, Dee. 16th, 1867, 

The second Felix concert, on Friday last, had 
the following program:—l. Symphony, No. 7 
(op. 98), Haydn; 2. Air from Gluck’s opera 
‘* Orpheus ;”” 3. Concerto for violin (Mendelssohn) ; 
4, Overture, “ Anacreon” (Cherubini); 5. Air 
from Mozart’s opera “ Titus ;”* 6, Adagio from 
Spohr’s ninth concerto for violin; 7. ‘“ Air national 
Hollandais avec des variations de bravure” 
(Ernst); 8. (a) “ Doppelginger” (Schubert); (b) 
“ Reiselied’”” (Mendelssohn); 9. Overture, “ Die 
Felsenmiih’’ (Reigger). The fine symphony of 
Haydn, which we had already had the pleasure of 
hearing at the first Cecilia, was again listened to 
with all the attention it deserves. Cherubini’s 
overture, which is not enough known, but 
which is nevertheless one of his very best 
creations, was executed with vigour and brie; the 
quartet, performed in a really masterly style, 
made a great and favourable impression on the nu- 
merous audience. As singer, we had the pleasure 
of renewing our acquaintance with Miss Erna 
Borchard (Hofopernsiingerin of the Grand Duke of 
Saxe-Weimar). Since we first heard her, her organ 
has not changed much; or if it has, itis decidedly 
for the better. In warmth of expression she has 
much improved. She sang an air from Gluck's 
opera “ Orpheus,” an air from Mozart’s “ Titus,” 
and two little songs—one by Mendelssohn and 
the other by Rossini (La Promessa, No. 1 of the 
Soirées Italiennes), and not by Schubert, as stands 
in the program. Mr. Alfred Holmes, a country- 
man of yours, but living in Paris, showed us his 
talent of violin-playing. Mr. Holmes has a 
great deal of technique, but little expression. 
Many of the tender nuances are lost in the quick 
passages through this defect. Most of all, he 
seemed to please in the adagio from Mendel- 
ssohn’s concerto, and in the adagio of Spohr. 

We had a repetition of the ‘ Grand Duchess” 
on Tuesday last, and are to have her again to- 
morrow. There is no great wish to witness 4 
performance. [ do think that a sense of the 
“shocking” withholds the Amsterdam public, for 
what is the “ Grand Duchess’’ in this respect when 
compared with the “ Belle Hélene”? Nothing at 
all. I had also learned this canard about 
Blondin tumbling down at Cologne and breaking 
his arm, but asI knew the acrobat had returned 
to England, and besides, that he was in'Amsterdam 
performing in our Crystal Palace the very day 
of his alleged fall at Cologne, I purposely re 
frained from repeating the absurdity in the 
columns of the Orchestra. ‘The last number but 
one of your weekly reached us on Monday after- 
noon instead of Saturday evening as usual; this 
late arrival, in consequence no doubt of the stormy 
weather in the Channel, made it impossible for 
me to speak about the matter in my last letter, 
immediately: after the notice of Mr. Nimmo, 
Blondin’s agent in England. 

Mdme. Offermanns van Hove, our well-known 
singer, has received a flattering invitation from 
Bordeaux to perform there at one of the winter 
concerts of the society called Le Cercle Phil 
harmonique, 


ee a 


* Instead of an alr from Spohr’s “ Jessonda” which ft 








as an historic relic, but on account of the richness ! formed part of the program. 
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——S— —————————— 
THE PANTOMIMES. 





The subject, or rather subjects, which have 
furnished the plot for the Pantomime at Covent 
Garden, come this year, not from the Arabian 
Nights, but from a source that rises somewhat 
nearer home. The celebrated “ Ali Baba” of 
jast Christmas has to-day made way for “ The 
Babes in the Wood ; or, Harlequin Robin Hood and 
pis Merry Men.” The pen of Mr. Gilbert ’ Beckett 
has a second time been at work upon the 
purlesque opening; and the services of Mr. | 
Augustus Harris have been again secured 
to superintend its production—a guarantee 
that no effort has been spared to render 
the forthcoming spectacle a worthy succes- 
sor to the former triumphs of this class, for 
which Covent Garden has now become famous. 
Nor is this by any means all—Mr. Matt Morgan 
and his talented assistants are responsible for the 
seonery; and Mr. Bentjemann contributes the 
music. The cast, moreover, is of unusual strength, 
as can be gathered from the fact that, in addi- 
tion to the Messrs. Payne, it includes the names 
of Miss Amy Sheridan, Miss M. Marshall, the 
Misses Harris, Mr. J. Clark, and Mr. J. D. Stoyle. 
The following is a brief synopsis of the plot. 
Black Diamond the Coal King (Mr. Lingham) 
js discovered is his subterranean palace, sur- 
rounded by his court. While dwelling on his 
passion for Brilliantina, The Diamond Queen, he 
receives a telegram from his old friend The Baron, 
who, worried to death by his troublesome nephew 
and niece, thus asks his advice. Black Diamond 
replies, and has no sooner despatched the message 
than his guards, who have been on look out for 
her, announce that they have captured Bril- 
liantina (Miss Florence Eveleigh.) Black Diamond 
reminds her of the coldness with which she meets 
all his advances, and threatens her with his 
vengeance, when she, artfully feigning affection 
for him, suddenly snatches from him his charmed 
sceptre, and transports him forthwith to her own 
palace in the regions of the White Diamond. Here 
she keeps him a captive, dazzled by the splendours 
of her jewelled court. Zhe Baron (Mr. Payne) has 
all the while been undergoing an unusualamount of 
of annoyance at the hands of his two little 
charges—the Two Babes, Milendo (Mr. Fred. 
Payne) and Primrosehilina (Mr. J. Clarke), who 
devote the whole of their day to the destruction 
of the china, glass, furniture, and perishable pro- 
perty belonging to their uncle. Maid Marian 
(Miss Maria Harris), their nurse, doos her best to 
defend them, but in vain, and affairs are brought 
to a crisis by the arrival of Black Diamond's 
telegram, recommending the Baron to summon 
his Villain, and get him to “ spiflicate ” the children 
in the wood. The fearful purport of this message 
is caught by Maid Marian, who, threatening to 
callin the assistance of Robin Hood, is thrown into 
adungeon by the order of the Baron. Freed 
from the nurse he sends for his creature, the 
Villain (Mr. Stoyle), a bargain is soon struck—the 
children are fetched, and overcome, notwithstand- 
ing the Villain’s unprepossessing appearance by 
the attractions of some sugar-sticks, are induced 
toaccompany him for a walk in the wood. Robin 
Hood (Miss Amy Sheridan), with Little John (Miss 
M. Marshall), Will Scarlet (Miss Nelly Harris), 
and the Merry Men happen the very same day to be 
holding a picnic in the deepest part of the forest. 
Inthe midst of this entertainment, to which the 
Village girls are all invited, Marian arrives, having 
*scaped from the castle, and announces the terrible 
danger that is hanging over the babes. Moved 
by her tale, one and all determine to capture the 
Faron without delay, and breaking up their picnic, 
depart in search of him. The Villain at length 
teaches a secluded spot with the children, and is 
about to dispatch them, when their tears move 
him and he abandons his guilty design. 
The Baron, however, who has been suspecting 
es wrong, and watching, intervenes, 

‘na fight ensues, in which the Villain is 





;and “ducked” in the neighbouring stream, while 


their fate; making up their bed of leaves they are| ceeding would be 





most ill-advised. But if 


about to terminate their career in the usual| strangers to the corporation are admitted, are 


manner when Brilliantina appears and sends the | 
robins to their assistance. Instead of burying, | 
the birds arouse them, and at length come in such 
numbers that the babes are struck with the idea 
of taking them home to attack their uncle. For 
this purpose they drill them, and all of them 
march offtowards the castle. The Baron has in the 
meantime been caught by some of the merry men, 


the Villain, who has patched himself up with stick- 
ing plaster, has been found by the others, whom 
he has joined, after having promised to reform his 
ways. The Baron having dragged himself home 
goes to bed with aseverecold. Here he is tortured 
by his nephew, his conscience, and the cat, and is | 
at length aroused by the news that the castle is 

attacked on all sides. Eager for the fray, he puts 
on his armour, flies to the battlements, where a 

desperate struggle of all concerned ensues, leading 
to the mutual intervention of Black Diamond and | 





Transformation. 





EX FUMO DARE BOOSEM. 





took place on Wednesday, at St. James's Hall. 
beginning of the second part of the program a smell of fire 
became unpleasantiy apparent to those near the orchestra, and 
in alittle while the apparition of smoke followed it. 
rush was made to get out. 


aster. The fire was not connected with the hall, and the smoke 
and stench had come in through an open window. The audience, 


those who rushed away declining to come back again.—Sce 

Daily Papers. 

“A banquet of art to the mass I’ll insure, 

With Ballads so English, with Ballads so pure ;” 

Thus Boosey. King Pluto laughs loud at the 
joke, 

And Boosey’s vast promises end all in smoke, 





HER MAJESTY’S THEATRE. 





To the Editor of The Orchestra. 

Srr,—May I be allowed to state, through the 
medium of your columns, that there is no truth 
whatever in the rumour now in course of circula- 
tion that the site of Her Majesty’s Theatre is to 
be appropriated for the purpose of a “* West-end 
post-office.”’—I have the honour, Sir, to remain 
your obedient servant, 


Dec. 17. J. H. Mapieson. 





[The report in question originated in the 
columns of the Imperial Review, which journal 
assumed to possess governmental information on 
the matter. In the last number of the Orchestra 
we stated that Her Majesty’s would be rebuilt. 
Ep. ] 





THE SALISBURY PSALTER. 





To the Editor of The Orchestra. 


Sir,—In your extract from the preface to this 
new psalter the writer speaks somewhat pathe- 
tically on ‘‘the present popular theory of congre- 
gational singing,” and the mishaps attending 
amateur singing in cathedral services. He la- 
ments that the male stranger should venture “to 
assist the trebles with their melody whenever he 
can catch it from them.” 

I believe, sir, when the Prayer-book was made 
up there was a common tune, as it was called, for 
both prose psalm and metrical version of the 
psalm, with which choir-boys had nothing what- 
ever todo. The Tudor boys in choirs never sang 
the people’s music. The priests, the lay vicars, 
and singing-men always sang the congregational 
song, and it was called the common tone or tune. 

Does Mr. Pullen object to any and all congre- 
gational singing in a cathedral? Legally, I be- 
lieve the Dean and Chapter may shut ont from 





the choir of a cathedral all persons not belonging 
to the college or corporation, but such a pro- 


Brilliantina, and a final adjournment to the) 7 


The last of the London Ballad Concerts for the present year | ‘‘ The Gipsy Countess.” 
About a 


A general 
Ladies left their cloaks behind | 
them, some fainted, and there was every sign of a coming dis- | seems to be the most popular of the day. 


they admitted as auditors only? Are they re- 
quired not to join in the prose psalmody? If so, 
surely this is a great anomaly, and well may the 
Dean of Carlisle complain that the common 
people will not attend the services in Carlislo 
cathedral. No chant ought to be sung in any 
cathedral that the Dean and Canons cannot sing. 
The observance of this old Catholic law would 
much improve cathedral service, and put an end 
to Mr. Pullen's grievance.—I am, sir, yours, Ke., 
AN OLD QUIREMAN, 





REVIEWS, 





[R. Cocks & Co.] 
“The Echoes of Zurich.” 
Composed for 
RockstTrRo. 
This sketch is arranged with much taste, and 
introduces the Swiss air ‘*On the margin of 
urich’s fair waters.” As the indications of “ una 
eorda,” and “ppppp” frequently occur, it will be 
perceived that the rare advantage of a quiet an- 
dience is essential to the piece being heard at all. 


Churacteristie Sketch. 
the Pianoforte by W. 8. 





A Transcription for the 
pianoforte of Sreruen Gtover’s celebrated 
Duet, by W. S. Rocxsrro. 

A good specimen of a style of piece which 
It is 


| brilliant and showy, with plenty of melody, and 
however, was thinned materially by the fright, very many of | 


no difficulties but what moderate practice will 
overcome. 





“Oh take me back to my old Cabin home.” 
and Chorus. By Cuaries BLrampuin. 
A Christy melody and a very good one of its 
class, as evidenced by the applause it always 
gains when sung by the C.C.C. Minstrels, for 
whose director, Mr. 'T. W. Matthews, it was 
composed. 


Song 


“Ta Véte dw Village.” Brilliant Rondo for the 
Pianoforte. By F. V. Kornaraxt, 
An effective and not difficult piece, the nature 
of which is sufficiently indicated by its title. 





[Hurcutnas & Romer. ] 
“The, Silvery Christmas Bells.’ By Atsertro 
RANDEGGER, 

Mr. Randegger has‘ hardly ever been more suc- 
cessful than in this very seasonable song, which 
literally sparkles with Christmas merriment, and 
we venture to predict it will prove a prodigious 
favourite wherever heard. The air is charmingly 
piquant, and admirably set off by the accompani- 
ment, which is something quite different from the 
ordinary run of bell effects. The key is F natural, 
2-4 time, compass C to F, twelve notes. 





[R. Mix1s. ] 
“ Fare thee well.” Song. Composed by J. F. 
OwEN. 

Though this is a simple and unpretending song, 
it contains something which takes it out of the 
ordinary category, the melody being both graceful 
and tasteful, and admirably adapted to the words. 
The change from common to 3-4 time has a very 
good effect, and the accompaniment throughout 
is appropriate and no more than needed. The 
key is A flat, the notes lying within the octave 
E to E. 





[Davrigs. } 
Selection from Gounod’s Festival Mass,” for St. 

Cecilia’s Day. Arranged for the organ with 

pedal obligato by Epwarp Crarr. 

The four movements chosen are well arranged, 
and make good organ voluntaries, considerable 
skill being shown in adapting from the score. 
They will be very acceptable to students who have 
attained some proficiency in organ-playing, but 





to whom the full score is a sealed book. 
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THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

OUR AMERICAN COUSIN, Messrs. Southern, Raymond, 
Chippendale, Rogers; Madmes. Kobertson, Burke, &e. TO 
PARIS AND BACK FOR FIVE POUNDS, Mr. Buckstone. 
And A KISS IN THE DARK 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN IS NOT PERFECT, NOR WOMAN NEITHER. 
Mr. G. Belmore; Mra. A. Mellon. MAUD'S PERIL, Measrs. 
i we, Billington, Ashley; Misses Herbert, Sheridan, 
Mra, Billington, UP FOR THE CATTLE SHOW, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining 
A LITTLE FLIRTATION After which THE COLLEEN 
BKAWN Mr. and Mra. Dion Boucicault ; Messrs. D. Murray, 
J. G. Shore, KE. Atkins, G. Neville; Miss Elsworthy. 
No. 1 ROUND THE CORNER, 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

HES A LUNATIC. After which, STILL WATERS RUN 
DEKP. Mesers. A. Wigan, Stephens, C. Wyndham, Terrott, 
Seyton; Misa KE. Terry, Mrs. Alfred Wigan THE FIRST 
NIGHT. Achille Talma Dufard, Mr, A. Wigan. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

FROM GRAVE TO GAY. Messrs. H. Neville, H. Wigan, 
Addison, C. Mathews ; Mesdames L. Moore, Stirling, IF I 
HAD A THOUSAND A YEAR. Mr, C. Mathews; Miss 
L. Moore, And MY WIFE'S BONNET. Mr. J. G. Taylor. 





THEATRE ROYAL, ST. JAMES'’S, 
Sole Leasee and Manageress, Miss Herbert. 
IS HE JEALOUS? Mr. Blake; Mesdames Bufton, Caven- 
dish, Kearney A WIDOW HUNT. Mr. John 8. Clarke. 
Conclude with FIFTEEN YEARS OF LABOUR LOST, 





ROYAL STRAND THEATRE, 
Sole Lessee and Manageress, Mrs, Swanborough, 
NOTHING TO NURSE. Mr. Thorne, Miss Newton. KIND 
TO A FAULT. Messrs. Parselle, Belford, James ; Mesdames 
Johnstone, Gwynue, Hughes. And WILLIAM TELL WITH 
A VENGEANCE, Mr, James. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Mesars. I. Younge, Hare, Bancroft, and George 
Honey ; Mesdames Leigh Murray, Lydia Foote, and Blanche 
Wilton. Preceded by A DEAD SHOT. Mr, G. Honey; Miss 
Lydia Foote 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
HUMBUG. Meersrs. Dewar, Day, Danvers, Russell; Mes- 
dames C. Addison, Fowler. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames A. 
Collinson, M. Oliver. HIGHLY IMPROBABLE, 








ST. GEORGE'S OPERA HOUSE. 
Under the Direction of Mr. German Reed. 
Offenbach's Operetta, PUSS IN PETTICOATS. A new and 
original Comic Opera, in two acts, TRE CONTRABANDISTA, 


by F. ©. Burnand; the music by Arthur Sullivan. And Offen- 
bach’s CHING-CHOW-HL, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick, 
JANE EYRE. Messrs, Edgar, A. Nelson, Furtado, Butler; 
Misses G. Pauncefort, EK. Webster, Mrs. Holston. To conclude 
with NOBODY'S CHILD. Messrs, Creswick, Vollaire, Terry, 
Holston ; Miss G. Pauncefort : 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN, 

SCENES IN THE ARENA, by the great American Cham- 
pions of the World, including Messrs. James Robinson and 
Non, R. Stickney, and G. M. Kelley; Mdlles. Troost and 
Chiarini, The Wild Indian Entrée, the Comic Mules, &c, &e, 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Proprietor, Mr. John Douglass, 

IL TROVATUORE. Mdme. Rudersdorff and Miss Marian 
Taylor ; Messrs. Wilford Morgan, Farquharson, and Distin 
Fall band and chorus, Conductor, Mr. Kingsbury. Conclude 
witha COMIC DRAMA, 


NEW EAST LONDON THEATRE, WHITE- 
CHAPEL ROAD. 

GRAND CONCERT MARRIAGE BELLS. Messrs, G. 

Melville, G. Yates, Spencer, Russell, Morrison, Clifden ; Misses 

Foster, Pettifer, and Mrs, Murray. And CATHERINE 


VIVIEN AND GUINEVERE. 
TENNYSON-—DORE. 


OF THE ABOVE 
ARE NOW READY. 





PRICES: 
WR 6k y cckcweciocnaees ie 8 Guineas. 
GUINEVERE.....-..08 panes ae 3 Guineas. 
Tats TOS WEE. ec sicccces 6 Guineas. 
Lonpon: 


EDWARD MOXON & CO, 
44, DOVER STREET, W. 





—_—~ 


NOTICES TO CORRESPONDENTS. 





W. B.—Music received. Next week. 
Q. E. D.—Haydn and Mozart are musicians by instinct ; Beet- 
hoven and Mendelssohn musicians by thought. The music 
of Haydn and Mozart is like the beauty of an infant, which 
effuses without effort—music effused without the excitement 
of conditions beyond «he musical instinct, The original 
moral idiosynerasy of Beethoven, and the highly cultivated 
mind of Mendelssohn, could not effuse music without the 
excitement of conditions beyond the musical instinct. (We 
extract this lucid manner of reasoning from a Teutonic 
rechauffte by Mr. Joseph Goddard on Musical Develop- 
ment), 
Che Orchestra: 
+ 
AREVIEW OF MUSIC & THE DRAMA. 
——>—— 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, SATURDAY, DECEMBER 21, 1867. 








Mr. Henry Baker, New College, Oxford, has 
received the degree of Bachelor of Music. 


Mr. Albert Lowe has been appointed organist 
of St. Stephen’s Church, South Kensington. 





“ Julius Cesar,” by Shakespeare, music by 
Hans von Bulow, has been performed at Hanover. 
The music consists of an overture, a grand march, 
a melo-dramatic piece, and a song. 





Signor Campana is in Paris, on his way to 
Milan, with a new opera in his portfolio, entitled 
“Notre Dame de Paris.” The libretto, in four 
acts, is from the pen of Signor Cimino. 





Thursday week was the first of the three per- 
formances of the Westminster Play. The comedy 
chosen was the “ Adelphi” of Terence. The play 
was repeated on Tuesday and Thursday this week. 





The world of music still clings to the belief in 
a coming tenor. A Mr. Hampton is the last on 
whom some hopes are based. He intends study- 
ingin Italy for the purpose of perfecting his voice. 
Unluckily we have had two or three importations 
from Italy of late, with little result. 





A French joke sometimes requires a little 
pondering over. Here is one in La Lune:—Malle. 
Schneider of the Variét¢s having been engaged 
by M. Hostein of the Chatelet, it is suggested 
that she should change her title of Grande Duchesse 
de Gérolstein to Grande Duchesse de Chez-Hostein (/) 

Mr. Roberts, the acting manager and secretary 
of the Princess's theatre, takes two benefit nights 
on the 23rd and 24th instant. ‘‘ @uy Mannering”’ 
will be performed, supported by the entire 





THE PHOTOGRAPH ILLUSTRATIONS play-bills and advertising the theatre. 


——, 


Liebhart, Mr. and Mrs. Howard Paul, being 


among the number, 





Photography has been turned to fresh account 
in France, as enchancing the attractiveness of 
Thesg 
programs contain in the centre a photograph of 
some remarkable scene in the drama which j, 
being played. The Vaudeville, the Opéra 
Comique, and the Ambigu, are the houses 
wherein at present they may be obtained, 





We notice the return to the daily journals of 
one of the most persistent advertisers of cheap 
pianofortes :— 

YIANO—18 Guineas ; full compass; Cottage ; eog 


45 six months ago; music-stool to match included ; no 
reasonable offer refused for cash; a month’s trial.—Mr. Shel. 
ford, 12, Downham-road, Kingsland, opposite Haggerston 
Station. 

If the Cottage cost forty-five guineas only giz 
months ago, what must it have cost two years 
ago? Forso long and even a longer period hag 
this remarkable instrument been advertised iy 


Downham Road, Kingsland. 





Amongst those who have suffered most severely 
by the recent conflagration is Mr. 8. May, the 
well-known theatrical costumier, who has lost the 
entire dresses for 34 operas (principals, chorus, 
ballets, and supernumeraries), making a total of 
nearly 20,000 complete dresses, 200 suits of 
armour, with swords, helmets, boots, and sandals, 
The value of this magnificent wardrobe was 
estimated at 10,0001. Mr. May sought to insure 
his property, but the premium fixed would have 
swallowed up his profits, and he was not permitted to 
remove anything during the season. Under thes 
circumstances he is well entitled to the sympathy 
of play-goers and the public. 





It would be inexpedient to speculate on the 
likelihood of a dramatic version of '‘‘ No Thorough. 
fare” succeeding at a theatre like the Adelphi, 
until we learn more concerning the laying out of 
the piece. This much may be said: the chief 
situation in the forthcoming play is of course the 
struggle on the Alps. Hitherto the Adelphi has 
not been famous for its scenic effects ; and with- 
out a most careful mounting the scene and murder 
on the Pass will go for nothing. We may note 
that Mr. Billington, who threw up the part of 
Wilding and his engagement simultaneously, has 
reconsidered his determination. Mr. H. Neville 
plays Vendale, and Mr. Fechter the wily Swiss, 
Obenreizer. The play is, we believe, in thirteen 
scenes, and will occupy the whole evening. 





The following appeared a day or two ago in 
several of our contemporaries :— 

Gustave Doré has just sold the immense picture 

which occupied so large a space in the central 
salon of the Annual Exhibition at Paris this year 
to an American amateur for £2,200. The subject, 
it will be remembered, is a gaming-table at 
Baden. Several of the celebrated anonymas of 
the day sat, it is said, for their portraits in this 
picture, which is a life-like photograph of the 
scene daily enacted at a German kursaal. 
We are enabled to state, on good authority, that 
not only has the above named picture been bought 
for a larger sum, but along with it a number of 
important and valuable works by the same master, 
all of which are to be exhibited in} London before 
going to America. The exhibition will be open to 
the public on and after Dec. 24th. 





Galignani thus reports the destruction of the 
| Belleville Theatre :—The flames were discov 

and the alarm given at three o'clock, and the 
firemen from the neighbouring barracks, and als 
the soldiers from the barracks of Prince Eugin, 
were soon after on the spot. Six engines were s¢t 
to work, and the inhabitants of the vicinity leat 
willing assistance. The colonel of the firemet 
and the municipal authorities directed the ope™ 
tions with zeal and intelligence ; but by fv 


strength of the company, and by many artists | o’clock the building was totally destroyed. The 











HOWARD, Messrs, George Yarnold, Loydall, 


of the musical world; Miss Rose Hersee, Mdlle. 


contents of the cash safe were got out, but W? 
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regret to state that Lieutenant Fournier, of the 
gremen’s corps, received such severe injuries 
from a mass of falling timber, that he died 
shortly after being taken to the nearest hospital. 
Five other firemen were badiy burnt, and one is 
missing. It is feared, also, that two persons 
employed about the theatre have perished in the 
flames. Nothing 18 known concerning the origin 
of the disaster. 





We like now and then to present our readers 
with achoice outcome from the provinces, either in 
the way of program or critique. We have this 
eek received a specimen of the former article, 
referring to a Grand Concert held in the town, 
village, hamlet, or what-not, of Liff. (If we 
mistake not, Liff is a constituent of the parochial 
union of Liff-and-Benvie, and is situated in 
Forfarshire.) The concert was given some little 
ghile ago by Mr. Monro, “ leader of the Psalmody 
in Liff parish church ;” and among the artists 
who assisted was Mr. Buik, “ the famous Scottish 
Gem.” The program was divided into two parts 
—Sacred, Classical, and Secular. We give the 
second of the divisions :— 

PART SECOND—CLASSICAL 


Glee, “ Zolian Lyre,”.. Glee Party. 


gong, “Sing, Birdie, Sing,” ......++seeeeeeeeeee Glee Party. 
Duet, Lovers’ Quarrels,”......seeeseeees scenes Gloe Party. 
Duet, “Singing Lesson,”....++++ss+e00- ineeeeee Glee Party. 
Duet, “ Look o'er the Hawthorn Hedge,”........ Glee Party. 
Glee, “Here, in Cool Grot,” ....seseeseeseseeees Glee Party. 
Duet, “A. B. Cu,"screceevceeceecccccscceevnce Glee Party. 


We need not add our assurance that “Sing, Birdie, 
Sing” and “ Lovers’ Quarrels” were rendered 
ina manner worthy of the intellect that selected 
and arranged as glees those eminently classical 
works of the great masters. 

Among all the curious things said and written 
concerning the burning of Her Majesty’s Theatre 
we have not come across queerer language than 
that of the Sunday Times. Speaking of the 
theatres, music-halls, and concert-rooms of Lon- 
don, our contemporary naively says :— 

It may be doubted if there is one, if any, 

through the whole of the metropolis, in which the 
amount of people crushed in attempting to make 
anexit during an alarm of fire, would not be some- 
thing frightful. 
The qualification “if any” is charmingly 
simple. It implies that there may be some 
decimal fraction of a theatre in London where the 
crush would not be frightful; but that the num- 
ber would never reach the unit. And proceeding 
with the same delightful haziness of idea the Sun- 
day Times continues :— 

An able and elaborate letter from the pen of 
Mr. Henry Leslie—who, from his long experience 
and intimate knowledge of such matters, well 
qualify him to speak in a cathedral manner on the 
subject—appeared in Thursday’s Times. 

Passing by the slight intricacy which we mark 
in italics, we go on to admire the “ cathedral man- 
ner.” Cathedral manner is grand. It is evidently 
conceived on the model of the Era, who, a week 
before, advised somebody or other (we forget 
whom) to resist somebody else “ to the utterance.” 





Tremont Temple, Boston, on the occasion of Mr. 
Charles Dickens’s first appearance, was crowded 
by the best people of “the American Athens” 
and of Massachusetts. Mr. Dickens was received 
With the warmest expressions of regard; the 
cheers, shouts of ‘‘ Welcome,” hand-clapping, &c., 
were kept up for several minutes, so that the 
novelist was unable to proceed. Finally, how- 
ever, he began with the “ Christmas Carol.” One 
‘eount says:—*The very first words, ‘ Marley 
vas dead, to begin with! That was certain,’— 
wttled the question of success. The way in which 
those words were uttered, showed also that the 
tading was to depend for all effect upon the 
sincerity of the reader. From first to last there 
8s no trickery in it—full of action, abounding in 
gesture, with a voice for every character in every 
mood; with a face for every man, woman, and 
child, reflecting every feeling.” The reading of 
Xe Trial from “ Pickwick,” convulsed the audience 





l 

with laughter throughout, The applause broke 
out every few seconds during the whole of the 
‘reading; and if Mr. Dickens had wished it, he 
|might at the close have walked forth from the 
hall upon the necks of the critical Athenians. 
An immense crowd of inquisitive people sur- 
rounded the hall during the whole of the evening. 
Among the audience were James Russell Lowell, 
Oliver Wendell Holmes, the elder Dana, Long- 
fellow, Bishop Eastburn, Samuel Eliot, and other 
American literary men. Whittier, “the Quaker 
poet,” though pressingly invited, refused to attend 
the reading. Mr. Dickens will present himself to 
a New York audience next; he will soon after- 
ward, it is thought, visit Washington. 





The New York World is highly jubilant con- 
cerning the reception of Miss Kellogg in London. 
It says :— 


Miss Kellogg’s presence in the musical world 
abroad promises the most wholesome results in 
many ways. Until recently, it has been the 
custom of Europeans and the English people to 
sneer at public taste in the United States, which, 
it is assumed, are still largely occupied by semi- 
reclaimed Mohawks, Choctaws, and Tuscaroras. 
To dispel these illusions, we sent them Adelina 
Patti, Mrs. Van Zandt, Kate Morensi, Mrs. 
Kempton, and others, who have severally won 
more or less prominent positions on the lyric 
stage. 





It is rather curious, in view of enthusiasm about 
Patti, that America disclaimed her, and “ sent 
us” that artist rather as an art-exile than an art 
missionary. Now, however, that she has made a 
fame in Europe, the World would fain reassert 
the claim. The World, however, has no objection 
to fair barter :— 

In exchange for Kellogg and Patti we have no 

objection to receive Lucca, Tietjens, or Nilsson, 
but not one of these must expect to make the 
furore in New York that the others have incited 
in the good town of London. 
In other words, American artists are de facto en- 
titled to a recognition which Prussian, German, 
or Swedish artists must not expect to attain. 
This is as ingenuous as it is erroneous. We send 
a concert-artist like Mdme. Parepa to the United 
States, and she takes that excitable republic by 
storm. Our welcome to Kellogg has been simply 
warm: their reception of Parepa has been fana- 
tical ; and yet they set up a claim to be considered 
severely critical and harder to please than effete 
old Europe! 





The death of the Italian composer Pacini is a 
circumstance of which we have already put our 
readers in possession. Pacini was born at Catania 
in 1796, and had attained his 7lst year. His 
genius was precocious, for at the age of 11 years 
he wrote sacred music. Three years after he 
wrote a little opera entitled ‘‘ Annetta e Lucindo,” 
which was received with favour at Venico. 
Excited by success he composed seven operas in 
four years, but as neither of these is now known 
to the stage it may be imagined that their value 
was not very great. From 1818 to 1824 he pro- 
duced a great number of works, the best of 


had the benefit of the talents of Rubini, Tam- 
burini, and Mdme. Lalande at the Scala, it did 
not meet with success, and the failure so 
annoyed the composer that he abandoned operatic 
works, and professed to despise music altogether. 
There was doubtless a spice of affectation in this 
imitation of Rossini’s idiosynerasy. 


During the six years in which Mr. Mapleson 
has regulated the effairs of Her Majesty’s Theatre, 
458 performances have been given, nine of which 
have comprised concerts and operatic selections. 
The remaining performances represent so many 
repetitions of thirty-five operas, which are thus 
distributed in the scale of their frequency. Verdi, 
it will be noticed, stands at the head, as having 
been played no less than seventy-two times 
between 1862 and 1867 :— 


No. of 
perform. 

Operas. Composers. ances. Tl 

“ Un Ballo in Maschera”.. Verdi ........ 7 

“7 Trovatore™ occ cccccs Se ee ean G 43 

'% Da Traviata” cvcecccecs a eS oe cae . & 

6k scaewnes ‘ a et 3 

CRONE pasar sdeicadon be | denna 2 

a re ‘i 8 4 

‘* La Forza del Destino” ge” Acar ‘ 8 
— 72 

ag, KS ne tee Gounod ...... 56 

RE iit teccwwawe es oa grea 9 
— 65 

“ Tucrezia Borgia” ...... Donizetti 23 

* Lucia di Lammermoor”... re 22 

“Don FParwe”  oa.5cses ae 1 

“* La Figlia de Reggimento” ze ows 

* Linda di Chamouni’’.... a 8 
— 66 

“* Les Huguenots” ....... . Meyerbeer .... 30 

“‘ Roberto il Diavolo” .... oe ne 18 

at gE Sieh - aoe oe 
— 655 

“Tl Don Giovanni” ...... Mozart ...... 22 

“* Le Nozze di Figaro” .... a peal cae’ ae 

‘Tl Flauto Magico”’...... a” aeons . 10 

“Tl Sevaglio” ..ceces cee) op seem @ 
— 48 

“7 Puritani”..... ocanss a acca » - 

IM i siiscaniseane A alias ee 23 

“Ta Sonnambula” ...... ay sea 9 
— 41 

ON ati shan wari ee 14 

“ Der Freischiitz” ........ ee ey <n 2 
— 80 

‘6 Semeramide” .....0000. Rossini ...... 15 

“Tl Barbieri di Siviglia”... “ pase 
— 24 

ENG ca csawawes ..++ Beethoven.... 17 
— 17 

a cace SEO sacees 17 
— 17 

“* Falstaff” ....eeeeee+.00 Otto Niccolai.. 10 
— 10 

PR. nccnceanues »+» Cherubini .... 7 
— 7 

‘* Iphigenia in Tauris” .. Gliick........  & 
— 8 

** Nicolo di Lapi”.....+++ Schira........ 8 
— 8 
+ Ue Zingara™ 0220000004 BAO redecess 43 ‘ 





DEAN ALFORD, AND METRICAL HYMN 
MUSIC, 





which was ‘“ Adelaide e Comingio.” Notwith- | 
standing inevitable traces of haste, his works | 
were not deficient in merit, and were distinguished | 
by lightness, grace, and other qualities similar to 
the productions of Rossini. Pacini’s “ Alessandro | 
nelle Indie” was brought out at Naples in 1824, | 
and soon afterwards appeared ‘“ Amazilia,” 
“T/ Ultimo Giorno di Pompei,” and “La Gelosia 
Corretta.” In 1826 Mdme. Pasta sang in his 
‘* Niobe” at Naples, and though his composition 
was then coldly received, it has since been 
acknowledged to be one of the most sterling of 
the composer's effusions. In the year mentioned 
Pacini was 30 years of age and had produced 
about 30 operas, without reckoning masses and 
other instrumental pieces. From 1827 to 1830 
he wrote ‘‘I Crociati in lolemaide,’’ ‘Gil Arabi 
nelle Gallie” (one of his best operas), ‘‘ Margharita 
@ Anjou,” “ Cesare in Egitto,” ‘* Giovanni di Calais,” 





The Cathedral of the Reformation has not 
hitherto possessed any collection of metrical hymns, 
and this comparatively ancient temple, when 
instinct ‘ with the uncontrolled exuberance of 
song,” has never spoken out in remembrance of 
congregational hymnody, The Dean of Canterbury 
has at last boldly walked out, and supplied a cento 
of metrical hymns with their music for the use of 
Canterbury Cathedral ; and we presume the Chapter 
has approved of the experiment, .as the work is 
announced for use in this splendid fane. The Dean 
appears to have been induced to take upon himself 
this charge because ‘‘ when the clergy go up to the 
Lord’s Table for the Communion office it has been 
usual in our cathedral to sing part of the Sanctus, 
an unauthorised and negligent habit coming down 
to us from days when weekly communion was dis- 
used.” The singing of the Sanctus being “ simply 
tautological, it is (writes Dr. Alford) proposed to 
discontinue the practice, and sing a hymn as introit.” 





and “ Giovanna d’Arco.” Though the latter work 


A second hymn appears, “to be sung between the 
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prayers and the sermon ;" and this is to supersede 
the voluntary. 

The English Church is an Act of Parliament 
Church; Dr. Stephens affirms this, and Sir Robert 
Phillimore, the Dean of Arches, admits it. 
Nothing, it seems, is to be done which is not ‘ Act 
of Parliament.’ There is no Act of Parliament for 
singing a hymn introductory of the office of Holy 


new 


Communion, and certain of our great lawyers have 
No Act of 
Parliament recognises a sermon as part of the Even- 


pronounced such singing to be illegal. 


song office, and objection might be raised to the 
our cathedral.” As 
congregational 


Dean's ‘second hymn in 
about to 


and may be, ere long, under the direction 


cathedrals are become 
churche 3, 
of churchwardens and sidesmen, we hail this Dean 
and Chapter advance in metrical song as a revival 
of a very old Catholie practice, and trust the good 
will reeeive it such. 
Although the book is declared to be for the use of 
the collegiate staff and the college choir, it is plainly 
addressed to the entire parochial body of the city of 
Canterbury, for the hymns follow the course of the 


people of Canterbury as 


chureh seasons, and are sufficiently numerous “to 
be used in any parish church.” 

A cathedral hymn book should contain the hymns 
of the church. Dr. Daniel tells us that our church 
has its hymns. ‘ Prout 


poéseos ecclesiasticw sonus, non 


in omnes terras exivit 
defuerunt et in 
Anglid, qui suavissimis carminibus numinis divini 
majestatem canendo cclebrarent.” 
learned Daniel. None of these hymns are in Dr. 
Alford’s collection. In place of them we find hymns 
by Fanny Alexander, Fanny Cox, Fanny Maitland, 
Sally Adams, Annie Steele, Annie Barbauld, Kate 
Winkworth, Charlotte Elliott ; backed up by others 
from a goodlyilist of Baptists and Congregationalists, 


Thus spake the 


John Ryland, Benjamin Beddome, John Cannick, 
Joseph Hart, Thomas Rafiles, Isaac Watts, Philip 
Doddridge, James Montgomery, Josiah Conder, with 
many specimens from the mint of the new ‘* Apos- 
tolie Chureh,” 
collections, and those well-known verts, or perverts, 

—Caswell and Faber. 


the American lyre, the Wesleyan 


We have no objection to the 
ladies making hymns and services for our cathedrals 
if Deans and Chapters approve, and Acts of Parlia- 


ment do not interfere. We have a new Dean hard at 


misshapen C. M., by Wm. Hayes. 
chorals have appeared in the scholastic dress of a | 





Dr. Wainright of Manchester), and a grievously 
Many of these 


master in harmony, the Genevan tune that opens 
the book has been well voiced for a choir, and the 
second tune, composed by Dr. Gibbons for his friend 
George Withers, was sent out into the world properly 
clothed in harmony. But it would seem that 
musicians in 1590 knew nothing about harmony, and 
that Dr. Gibbons knew perhaps less. The harmony 
for the Genevan, Dean Alford tells us, is ‘ chiefly 
Maurice,” and for Dr. Gibbons “ partly Maurice.” 
Who is Maurice? We were compelled to ask this, 
for this Maurice and Mr. Havergal find harmony 
for almost everybody of any standing or reputation 
in the k. Maurice Goudimel and 
Claude le Jeune, cobbles Dr. Orlando Gibbons, is a 
mere dilletante in music, and rarely, if ever, touches 
scholars’ work without deteriorating it. Tlis labours 
to improve other people’s efforts in choral song are 
positively shocking. 

No name, however great, no work, however perfect, 
is safe in the hands of Messrs. Maurice and Havergal. 
It is well known that Handel, at the request of Miss 
tich (daughter of Rich, the manager of Covent 
Garden Theatre in Handel's day) composed three 
tunes to three hymns by Charles Wesley. One was 
to the well-known advent hymn, ‘ Rejoice, the Lord 
is King.” The Dean of Canterbury divorces lyric 
and choral, married by Handel and rejoiced over by 
Charles Wesley, and sets the hymn to a melody by 
an Independent or Moravian minister, the Rey. Mr. 
West, formerly of Portsmouth. But this is nothing 
to the unhappy fate of the tune. It appears to a 
beautiful hymn by Crossman, mauled and disfigured 
by bad grammar and unconscious ignorance by this 
“Maurice.” If Dr. Alford will compare Handel 
with Maurice, he will find that when Handel intended 
to break his key, he let the ear hear of his intention, 
and moved out in a logical and sequential method. 
Handel also knew the difference between what is 
called a half cadence and a whole one. Mr. Maurice 
does not, for in the fifth line of the tune on the 
ultimate chord he interpolates a D sharp, whereas 
Handel has the D natural. Mr. Maurice deserves 
this notice, he has not quite so utterly disfigured 
Handel as Mr. Havergal has done. But both have 


Loo patches 





work making a ladies’ choir for his cathedral, and if it 
is to come to this, ladies’ hymnody and ladies’ chorals 
are possibly the best things for the use of such a 
And the have made the 
modern metrical hymn, and made it an established 
and national fact in chureh worship, it would be 
hard, if not unjust, to shut them out of the cathedral. 
Dean Alford, in supplying Canterbury with hymns, 
has been simply imitating Dr. Watts, who, about two 


choir. as Dissenters 


hundred years ago, was doing the same thing for his 
dissenting friends at Southampton. 

A cathedral choral book should contain the chorals 
of the church. None of these chorals are in Dr. 
Alford’s collection. The real old chorals of York, 
Sarum, and other ancient choir churches in England 
The period from 1550 to 1559 
is celebrated by Dean Alford with a solitary choral 
by Tallis and one by Campion—a miserable thing. 
From 1600 to 1699, the Dean has pitched upon a 
tune by Purcell, Lawea, one by Rogers, and two by 
Gibbons. The half century from 1700 to 1750 
some specimens by Clark, Croft, Courtville, and 


have been ignored. 


Blow ; whilst the succeeding half century gives us | taries to put him straight in the eye of Canterbury 
the names of Howard, Hayes, Miller and Wain- | Cathedral? Here we cannot refrain from observing 
There are of course the usual Genevan | that the Dean's half trust of his organist has proved 
ditties imported from Strasburg, Basle, and other | most detrimental to his book. 
places into our old psalters, and a plentiful supply | organist, is very far a-head of Messrs. Maurice and 
from the John Knox and Raban psalters. Advent, | Havergal ; what he has been permitted to do he has 
this year, will be kept in remembrance by the sing- | done in good spirit, and his harmony is never baroque 
ing of the following melodies :—First Sunday, tunes | nor bavard. 
from the Genevan Psalter, one by Gibbons, one by 
Bottner, and one by Pachwell. Second Sunday, a | point is its grammar. Is the workscholar-like? Does 
tune ‘‘reduced from the Dutch Psalter ;” a second | it show the handling of an artist? As tests of this 
of German origin ; a third, ditto; the fourth by Dr. |we have a few tunes which stand as the “* pons 
Christmas is celebrated by a Lied or table 
song wrongly attributed to poor Mendelssohn, some- | of Hermann Fink’s (1558) “ Was mein Gott will, 
thing “‘altered”’ by Kocher; the old Lancashire | das.” 
Christmas troll by Wainright of Liverpool, who | Leipsic obl. edition, pp. 26, 66, 70, 158, and 199. 
made the once famous glee, “ Life’s a bumper,” | This choral, in its Anglican form, has been ascribed 
(and whom Dean Alford mistakes for his brother, | Dr. Croft, but it was changed into English in 


right. 


Miller. 





| 





done enough to demonstrate they know little or 
nothing of music. If Handel did not know what he 
was doing, then there never was a musician in the 
world ; and if Maurice and Havergal can mend him, 
then the world is turned upside down, and the Dean 
of Canterbury is standing heels uppermost. The 
Methodists have had more respect for Handel than 
| these Goths of the choral-mongering tribe; they have 
left Handel to speak for himself. 
| There was a very fair musician resident in Don- 
| ensher in the latter part of the last century, and who 
jcompiled one of the best treatises we have in 
| English upon the chords in music and their several 
| connections. This was Dr. Miller, who wrote a good 
tune called Rockingham, generally sung to a sacra- 
mental hymn by Doddridge. Dr. Miller’s harmony to 
his tune has been remodelled, assisted, as the Dean’s 
book informs us, by the Rev. Robert Hake, Precentor, 
and Thomas Evance Jones, Esq., organist and choir- 
master of Canterbury Cathedral. Why this cere- 
mony? Was Dr. Miller so illicit in his conjugal 
| choral connections as to require two musical digni- 


In judging of a new hymn and tune book the first 


} 


” 


asinorum, 


We refer our readers to Bach's chorals 


Mr. Jones, his 


and among these is St. Ann’s, a version 


a 
Scotland long before the days of Dr. Croft. Degy 
Alford has fallen into the common error, as he does 
also in giving Webbe’s 8-7 to Michael Haydn, ang 
the Easter hymn tune to Dr. Worgan, and the grang 
funeral song of Veise of 1540 to Michael Wise 
organist of Salisbury Cathedral in 1680. We, « 
first looking into the Dean's book, turned to St. Ann's 
tune, and found, as we expected, the arranger fallen 
over the parapet and floundering in the water, He 
knew not Fink, he knew nothing of Bach, and jt 
was hardly worth while to pick him up—he hag 
fairly donned himself. The next consideration jg 
the great Lutheran point, ‘* Did the man who mad 
the music to this hymn believe in the hymn?” If the 
music does not express the faith in the hymn, both 
are failures. With regard to this point there jg 
much open to objection in Dr. Alford’s work. It jg 
grievously wanting in musical faith; there is yo 
must, no persuasion in his song. The third point js, 
“Where is the new thing?” that which is to set jj 
Canterbury in motion, to fill the cathedral, to make 
the Canterbury boys whistle a choral instead of 
‘‘ Champagne Charlie ’’ in the streets, and to set al] 
Canterbury pianos alive on Sunday evenings) 
Where is this, Mr. Dean, in your book? We eon. 
fess we cannot find it. There are repeated signs of 
good intention, but there is no strong heart, no long 
head, no impulse, no emotion. To make it a people's 
book, that which is hard and dry, crooked and cranky, 
stiff and stolid, meaningless and purposeless, must 
be weeded out ; the lucrubrations and quiddities of 
Messrs. Maurice and Havergal must give place to 
clear thought and perfected will. It might havo 
been made an advance ; it sticks fast in the mire, 








THE NEW PIANIST. 





Thorough pianists are not as plentiful in England 
as leaves in Vallambrosa. There was a time, 
indeed, not removed by many years from our ow, 
when pianoforte art resembled rather an aloe than 
any other sylvan simile. Its blossoms were 
extremely rare, and were pretty sharply nipped bya 
severe critical frost. At the appearance of any 
foreign artist audacious enough to beard us at our 
own Erards, the London critics, small and great, 
rose en masse. Away with the intruder! What!— 
would he dare disturb us in our sweet monopoly? 
The whole hencoop rose cackling and clucking at the 
mere approach of so dangerous a Reynard. We had 
our chickens to preserve in certain little vested 
interests. It is good that performers and critics be 
thoroughly en rapport; and what more natural than 
that the strongest bonds—material bonds, legal 
bonds, sacred bonds—should exist between the 
prince of critics and the princess of pianists? And 
the kingdom over which these dignitaries ruled was 
an artistic Nipon. No foreign foot must pollute 
the native soil; for foreign intervention meant an 
invasion of settlers, meant competition, meant 
perhaps (who knows ?) revolution and the deposing 
of reigning art. The mere idea was not to be 
tolerated ; so an edict went forth, and the subordi- 
nates and subjects of Jupiter Tonans learnt the 
law and knew their duty if any roving executant 
carrying letters of marque from France, Germany, 
or Russia bore down on the British shores. 

The plan worked wonderfully well for a time, 
Rubinstein was sent off with a shower of missiles 
after him; Clara Schumann beat a hasty retreat. 
Gare aux pianistes! It was a war of extermination; 
and foreign executants looked longingly towards 
relentless London, but kept at a discreet distance, 
knowing our temper. The native dynasty enjoyed 
an absolute rule. But disaffection began to break 
out; truth could not be entirely muzzled ; there 
were traitors even in the obedient army of crities 
who owed allegiance to Jupiter Tonans; there were 
friends of the exiled victims who occasionally 
spoke out. Sometimes a journal revolted and 
boldly hoisted the foreign standard of art. Heretid# 
arose and maintained that although the pianoforte 
might be one Allah, it nevertheless had a pluralily 
of prophets. Then very fair native executants gre” 
up around us; and somehow or other, by this meant 
and that, by rivalry from within and pressure fro 
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_ 
without, the barriers were foreed and piano-playing 
was no longer & monopoly in London. And then the 

-¢ dynasty of criticism, with its wise conserva- 
ruling “ly J . : 
tive policy, gave Way. It could not resist the tide 
of popular feeling, and it wasted no needless 
strength in attempting to do so. Rubinstein and 
Clara Schumann came back in peace, and were even 
cordially received, the mentors of the public stand- 
ing aloof in cold yet not hostile dignity. The 
market was again open. Actually, as is usually 
the case with free trade, our own art-manufactures 
jid not suffer ; for they were good of their kind and 
could stand friendly competition. There need have 
been no monopoly after all: the world was wide 
enough for many pianists. And yet so grudging is 
English criticism that even now, after so much of 
the old protectionist prejudice has been knocked on 
the head, it looks with jealous eyes on every recruit 
into the ranks of pianists. To the men and women 
who have made a reputation among us criticism will 
extend its gracious patronage, foreigners though they 
be; the tide is too strong to resist it in that direc- 
tion. But on the true artist, of whom the bulk of 
audiences know little, a colder glance can safely be 
thrown. We have atthe present moment in London 
a pianist who occupies a dual public capacity. 
With his audiences he stands in high popularity ; 
his marvellous, almost preternatural, command of the 
instrument, his wonderful execution, and—to use a 
paradox—his dexterity with the left hand, are 
marked at every performance with increasing 
wonder and respect. With the critics, on the 
other hand, he is incompris, or rather ignored. 
He is simply experiencing the fate of all 
great pianists in England during their earliest and 
best years. Criticism is eminently conservative : 
atallevents the criticism which deals with pianists 
is so. It objects, it impedes, it throws every ob- 
stacle in the way of the executant. If the latter is 
fortunate cnough to survive the impediments placed 
in his way, if the voice of public opinion declares 
unnistakeably in his favour, criticism veers round 
and heads the current. Then nothing can be too 
strong to say in favour of the artist. But he must 
needs pass this uncomfortable probation; he must 
weather the time of storm and the time of cold and 
sullen calm, before the goal is his. And this is 
Mr. Wehli’s position now, as it was the position of 
Herr Rubinstein, Mdlle. Clauss, and Mdme. 
Schumann. 

Mr. James M. Wehli comes among us with the 
best credentials. He is only a new pianist so far 
a3 London audiences are concerned; for he has 
enjoyed a brilliant career in America and on the 
Continent. Four years ago, Thalberg discovered 
him in Sheffield, where Wehli was a simple teacher 
of music. The great pianist was struck with the 
latent power exhibited in the playing of the Sheffield 
teacher. He requested him to repeat the perfor- 
mance; he solicited other morceaux ; ultimately he 
proposed that Wehli should play with him in 
public. The duet—it was the famous fantasia on 
two pianos from ‘* Norma”—came off at Leeds, 
with the happiest results. The good York- 
shire audience were astounded at the sudden 
ipparition of so much local talent. But 
Webli, though a quiet teacher, was at that 
time no mere provincial tyro. He had led a 
irlliant life in Germany. Aceredited from court to 
‘ut by high recommendations, he had played 
tefore the Emperor of Austria, the Emperor and 
Empress of Russia, the Viceroy of Egypt, the Grand 
Duke of Baden, before Maximilian, then an Austrian 
Archduke, previous to the fatal blunder and martyr- 
im in Mexico; he had penetrated into Turkey, 
vere the Sultan sent for him and expreSed his 
“use of pleasure in a manner as satisfactory as it 
v8 Oriental. He had also played before our own 
Queen, Laden with presents from all quarters, 
inl Wearing the order of the Medjidie, and decora- 
‘ons from all quarters (he had one from King Otho, 
wud several from the deposed rulers of Italy), Webli 
pears at this point to have thrown up his brilliant 
Mspects and retired into private and indeed obscure 
il. In this he was actuated, we believe, by per- 
“ual and family reasons. From his retreat in 
Shefield Thalberg drew him forth; and after a 








| 
tour through France and a lengthened journey 


throughout America, reaping everywhere fortune 
and honour, he appeared in London at the Russell 
Concerts. Even among the olla podrida forming 
a Promenade Concert audience there were sufficient 
connoisseurs to detect the extraordinary merit of 
the new pianist. In the more cultivated auditoria 
in which he has since appeared, Wehli’s talent has 
received strong and emphatic ratification. 

He is indeed no common artist. A pupil of 
Tomaschek, educated in Germany, he is a disciple 
of no specific school. Severe and pure as Thalberg, 
yet fervid as Liszt, and with all Chopin's poetic 
delicacy, he stands alone in the combination of the 
qualities which singly characterise the great artists 
of the pianoforte. His execution is prodigious; his 
rapid passages of sixths and thirds especially good. 
That left hand of his is invested with marvellous 
power; with it alone he can do more than most 





found out and communicated his information to the 
Times that the scene-painters’ room was a laboratory 
of combustible materials ; that it was filled with oi] 
and spirits of wine and turpentine and greasy rags 
and naphtha and varnish and lucifer matches and 
a thousand other flaming, sparkling, bubbling and 
simmering agencies—a regular Acheron of dreadful 
possibilities. Of course a couple of days were 
sufficient to dissipate the illusions of this alarmist, 
The next correspondent happened to be one who 
knew the interior of that mysterious abode, and who 
could inform the world that sceno-painting was 
accomplished not with oils and varnish at all, 
but with water and size. And so ended the 
theories of alarmist number two. He had hardly 
retired from public view when “A Metro- 
politan Fire Brigade Man” rushed forth with a 
hobby, which he weighted with a supposititious 
advantage of long experience at fires. But his 


performers with two; rendering scale passages and | triumph was short-lived. The Metropolitan Viro 


cadenzas while the air and bass are sustained, and 
all with a clearness and precision that excite our 
natural wonder. But these are no mere tours de 
main with Mr. Wehli; his compositions are, 
however wonderful as mere problems of exe- 
ceution, strictly artistic as well. As composer and 
as executant he limits himself to the true confines 
of art; and his compositions are well made, having 
a clear design and rounded and perfect form. His 
wrist passages are astonishing; and in massive 
harmonies his execution produces an admirable 
effect; the effect of his delicate progressions of light 
and shade, combined with constant sweetness of tone 
has rarely been equalled, never, we think, sur- 
passed; while in the style of piece to which he 
largely inclines—a brilliant shower of arpeggio with 
the air carried on in the lower part of the keyboard, 
his clear, crisp touch and the excellency of his 
technique produce the happiest effects. In short, 
Wehli, as a thorough master of his instrument, 
has few living rivals. But he has much cold 
opposition to live through and live down—the 
opposition which, foiled in its wish to denounce, 
chooses to ignore. If he remains long enough with 
us we shall yet see him recognised by the arbiters 
of taste asa thorough pianist. The only fear is, 
that, awed by an insular coldness which is no less 
a phenomenon of the artistic than the material 
atmosphere of England, he may take his departure 
for the more genial lands which know him. In this 
he would but emulate the sad instances of great 
pianists before him. 








FIRE AND FUDGE. 





The usual cry over spilt milk has followed in 
approved fashion the destruction of the opera house 
in the Haymarket. Now that Her Majesty’s has 
been burnt down, a great many philosophers have 
discovered excellent reasons why it should have 
been burnt, and preventives whereby it would not 
have been burnt. The horse once stolen, everybody 
is most anxious to see the stable door safely locked. 
And those who had no pet theory ready invented 
and laid by (like Mr. Boucicault’s) for use at the 
earliest opportunity, forthwith proceeded to manu- 
facture one and fit it to the occasion. For instance, 
Mr. John Hollingshead wrote to the Pall Mall 
Gazette showing the danger incurred by the opera 
house in having the stage of the Bijou theatre 
adjoining its own. The Bijou, says Mr. Hollings- 
head, was frequently let to careless amateurs who 
may have left perilous ingredients about the place. 
The only answer to such hypothetical forebodings 
as these, is, Was Her Majesty’s burnt down from 
such a cause? If not, what is the use of imagining 
a conditional danger, which after all never took 
place? Why go into the paulo-post-future tense at 
all? Mr. Hollingshead’s proposition appears to be: 
If the theatre had not been burnt down in the 
manner which really occurred, might it not have 
been destroyed through the contiguity of the Bijou 
stage? Which reminds one of Dundreary’s problem: 
If you had a brother would he like cheese ? 

But Mr. Hollingshead does not stand alone as 
a predicter of remote contingencies. Somebody 
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Brigade disowned him. He was none of their men ; 
for none of their men were permitted to write rashly 
to newspapers. So the ‘* Man” disappeared, covered 
with obloquy, and trounced as an impostor. 

Meanwhile Mr. Boucicault holds stoutly his own, 
Having started the great idea of the Colossal Water- 
ing Pot, to pervade the whole theatre, scenarium, 
auditorium, cellerage, and sewerage, with various 
Roses to command various points of the house; 
and having been a good deal laughed at; Mr. Bouci- 
cault considers his honour at stake and will not 
abandon the position. And sooth to say, Mr. 
Boucicault manages to get the advantage of some of 
his adversaries. For instance, when one was foolish 
enough to recommend that theatres be built of 
poplar wood, on the grounds that poplar will not 
burn, Mr. Boucicault rushed out, cut a twig of 
poplar, and found that it would burn, and that 
brilliantly. Then when another enemy talked of 
spoiling the scenery with a shower of water, Mr. 
Boucicault retorted that water will not spoil scenery. 
And finally Mr. Boucicault has pointed triumphantly 
to the fact that his patent shower-bath process, or 
a modification of it, is actually applied at Drury 
Lane. This, however, is a little premature. It is not 
enough to say there is a huge system of perforation 
at Drury Lane to prove its efficiency. We must 
have a fire first at Drury Lane, and see it put out 
by the system. The great drawback of Mr. Bouci- 
cault’s arrangement is that it is not possible to have 
frequent rehearsals. He cannot drown the boxes and 
stalls from time to time to see how itacts. And 
without constant practice, as one of his antagonists 
pointed out, ‘such pipes and valves, only 
occasionally wetted, and then for long intervals out 
of use, would become deteriorated—the pipes would 
decay if of iron, and if even of copper many of 
the holes or perforations would close up with dirt 
and dust. There can be no trial of such apparatus 
in a furnished theatre or other building to see that 
it remained sound and effective, as such test might 
be as bad in its effect as a fire.” We are afraid the 
Colossal Watering Pot is likely to fall into un- 
popularity for want of use. If a fire would only 
break out at Drury Lane now, and conveniently 
under the Watering Pot! For we suppose the ar- 
rangement does not extend entirely over the theatre 
there. But then fires somehow never do occur 
where they are wanted or expected; so Mr, Bouci- 
cault must wait an indefinite term to prove the 
merit of his great invention. Or—we have a happy 
thought. Let Mr, Vining reproduce the “ Streets of 
London.’’ Let the House on Fire be again set in 
full operation, and let the Boucicaultian system be 
employed to put out the flames. The apotheosis 
of Mr. Boucicault on his own Watering Pot would 
afford an appropriate tableau to bring down the 
curtain. 

Unlike most of our contemporaries we have no 
specific. At the Langham Hotél there is an ad- 
mirable preventive organisation against fire. Each 
official is told off to certain duty and has an ap- 
pointed post to fill in case of alarm. He knows 
this duty as a volunteer knows his drill. At certain 
hours—unknown to the household; it may even be 
in the middle of the night—the fire-whistle is 
sounded, and away troops every amateur fireman 


——————E ~ 
























































































a 































































THE ORCHESTRA. 


(No. 221, Dec. 21, °g7, 





to hi 
the buckets handed out, and the water discharged— 


post. The steam is got up, the hose affixed, 


though the hotel were in flames ; 
This 


pection takes place once a week. 


in each case a 
only that the water is wasted out of window. 
port of field-in 


No theoretic system of vast perforated pipes, with 
cocks which are never turned on but only meant to 
be in cases of contingency, can come up to this 
practical system. We do not cite the case of the 


Langham as an example for theatres, but quote it 
as an instance of what discipline can be effected 


with a permanent staff, by night as well as by day. 





THE SMALL-BOY TO THE BIG-WIG. 

Dear Dr. SrerureNs,—I have been very much 
afraid of you, for | have heard you were going to 
get the bishop to drive me out of church, or at 
least make me hold my tongue. But I have 
read your advice to Dr. Perry, and am delighted 
to find yon had quite forgotten me. I never 
intoned in my life, so all you have written goes 
for nothing. 

You tell the bishop that intoning comes from 
intono, a Latin word, you say, meaning — in old 
Latin prayer books—to sing. Lassure you, my dear 
Dr. Stephens, it doesn’t mean anything of the 
kind, and you know this, for you quote the 
explanation of what it does mean, and this does 
not mean what I call singing—me, a small-boy— 
nor what any calls singing. 
Now, dear Doctor, suppose you come into our 


churchman ever 
choir or into our church—well, we have got onas 
far as “'The Lord's name be praised’? — and now 
the order is “ Intonetur psalmus.” In the cathedral, 
now-a-days, this means that the organist is to 
thunder out the bass notes of the first part of the 
In the parish church it means 
«Organist, play over the chant on your Lieblich 
Gedact.” But in our church it does not mean 
either of these things, and organists have 
nothing to do with it. ‘There are no sharps and 
flats to the notation of our chants, and no one 
knows the key-sound, or whether the chant is 
major and minor, until some one gives out the 
short phrase that tells us the tone or key-sound of 
the chant, and what particular variation of the 
So the precentor, or officiating 


psalm chant. 


genus it is. 
minister as you call him, sings first, or precents, 
gives out loudly and distinctly this short explana- 
tion of the chant to be sung, and as the whole 
church is to hear it he gives tongue to the tone, 
and it is said to deliver the intonation of the 
chant. Read your own quotation: Et IvroNETUR 
psalmus Benedictus modi sequenti. Intoning, 
then, means giving out the brief prefix to the 
psalm chant, and nothing more. It does not 
mean my singing out on one sound, and has no 
reference to ‘choral services’ whatever. 
What you mean by intoning is saying; and 
aying is, and was, of two kinds—dicere cum not, 
and dicere sine not4. ‘The first means saying our 
answers on one sound, with now and then a slight 
change of a note or sound, a going round the 
principal key-sound ; or it means saying always, 





Nore, and I never was in an earthquake. But | 
what on earth does it matter what people do 
in fights, or storms, or earthquakes? And as 
prayers are never intoned at all, for they have no 
intonations, why should you waste your time in| 
all this Jenkinson-Jeremy-Diddler sort of learn- | 
ing. Then you go on to tell us that when a man} 
is made a Bishop, Dr. ‘T'wiss does not intone the 
Crown Permit to elect, nor do the Bishops intone 
the legal identity of the elect, nor does the Arch- 
bishop intone his catechism when examining the 
new prelate. Why, my dear Doctor, what has my 
answering in church to do with all this? What 
has the congregation to do with it? But it has 
much to do with you and Dr. Perry, for it proves 
that when ministers and bishops come amongst 
congregations and small-boys they must not say 
our prayers and praises—our common worship—as 
registrars give out writs and notices, as bishops 
inform the archbishop, ‘‘ May it please your Grace 
—this most learned, grave, and piously known 
individual is the Rev. Paul Paternoster, and he is 
most unwilling to be made a bishop; but here he 
is, and we pray you to disappoint him by making 
him one.’ And why may not archbishops ask 
questions in any way they please ? 

So much for the first part of your argument, 
and here I stop for the present.—Yours obediently, 

SMALL-BOY. 

P.S.—I had quite forgotten your reference to 
Macbeth, and the frightened grooms “ who did say 
their prayers and again went off in sleep.” Is 
this the way you go on at church? and may I go 
to sleep after singing is over and the sermon 
comes on? 


MR. SIMS REEVES AT PLYMOUTH. 
To the Editor of The Orchestra. 
Sir,—The paragraph which appeared in your 
last number concerning Mr. Sims Reeves’s appear- 
ance at Plymouth states Mr. Reeves’s agent 
inspected the “room” early in the day. Now, as 
I acted for Mr. Reeveson the occasion, I beg tostate 
that this is incorrect. 
curtained off for the artists until five o'clock in the 





any alteration made. This, instead of being a 
proper retiring room for artists, was nothing but 
a space of about eight or ten feet long by six feet 
wide, with a curtain at one end, through which 
curtain, in my opinion, all the draught came. Mr. 
Reeves was not the only one who felt the draught. 
You, sir, know how uncharitable persons are in 
their remarks upon Mr. Reeves should he happen 
to disappoint them at any concert, whether from 
cold or other cause. On this occasion, despite all 
his care, he did take cold, and had great difficulty 
in singing throughout the concert of the next 
evening. I therefore consider he was perfectly 
justified in trying to protect himself from cold and 
draught.—I am, sir, your obedient servant, 
Epwarp Harrison. 
Regent House, Clifton, Dec. 18th, 1867. 





[The report that Mr. Harrison had previously 





straight through, on one sound. This is what it 
means when put to my parts of the service, and 
my parts of the service are the congregational 
parts. But Idare say, my dear Doctor, you are 
right when you tell us that dicere means at times 
neither of these two ways, when the minister does 
things I have nothing to do with. When, as yousay, 
he tells John Nokes whom he is marrying to Sarah 
Styles to say after him “I John take thee Sarah, 
&e. ;”” and again, ‘‘ With this ring I thee wed, &c.,” 
John could not intone this,for it is not a psalm 
or a canticle; besides, if he was so mad, Sarah 
couldn't pull up to followhim. Then you tell us 
prayers offered up just before a fight, or in a 
storm at sea, or when people are about to be 
swallowed up by an earthquake, are not intoned. 
I certainly never intoned a prayer just before 
fighting Jem Dawkes (I settled him after three go 
ins), nor did I intone in some uncommon rough 


weather which I was once in going down to the 


inspected and pronounced favourably on the 


I did not inspect the space t 


afternoon, at which time it was too late to have | 3- 


———= 
by the theatrical world that the name of poor 
Artemus was only tacked on to set up a faint 
claim to copyright, and that he had really nothin 
to do with the composition of the play, yet ms 
American managers respected this desire on the 
part of the author to make a market, for he 
received from them about twelve hundred dollars_ 
almost as much as he received in London, 1 
should imagine, unless plays are better Paid fop 
now than they were when I was connected with 
management. Now I fearlessly assert that if any 
American manager had represented the piecg of 
“Ours” as it was given at the Prince of Wales 
Theatre, where, be it remembered, Ward’s Name 
and very properly so too, did not appear, in the 
present state of international non-copyright 
Robertson could not have recovered a shilling at 
law. And this the American managers kney 
and yet they paid. I fancy they are not go dis. 
honest as is imagined.—Yours, &c., 


An Ex-Manaczr, 





DOUBLE ACROSTICS. 


I, 


Though on the real stage is his work not seen, 
By scholars it has lately acted been. 





1. The head dress of the pope; a diadem, 
Containing often more than one bright gem. 


bo 


. To schoolboys and to riflemen well known, 
A village does the appellation own. 

3. A seed, of which Canary birds are fond. 

4. With a grand title this will correspond. 

5. ‘Slumber my darling,” it will do you good. 

6. This will support the old (it is not food), 


7. Composed by Verdi, so ’tis understood. 





Il. 

A talented musical family see, 

Their fame with an epithet will well agree. 
This needs an antidote to check its power. 
2. Ascend it and discourse for half-an-hour. 
He failed in getting up an insurrection. 

4, An animal of fabulous complexion. 
. We crave this when we tell an anecdote. 
. The hero of a play Judge Talfourd wrote. 


. Though you have but a little be content, 
And do not grumble at what fate has sent: 
Remember, when inclined at yours to groan, 
Your neighbour’s may be much worse thar you 


ao 
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| ‘artists’ room,’’ we gave merely as a local rumour 
unsubstantiated by any authority. 
to publish Mr. Harrison’s explanation, and join 
him in thinking it desirable that the proprietors 
of the room should improve their accommodation 
for artists. Ep. | 

a Cee 


THEATRICAL HONESTY IN AMERICA. 





To the Editor of The Orchestra. 

Sir—I read your remarks in a late issue 
on the subject of W. J. Florence and “ Caste.” 
Mr. Robertson’s pieces, as I happen to know, have 
not all shared the same fate. ‘Take, for instance, 
“ Ours,” which was announced in America as the 
joint work of Robertson and Artemus Ward, but 
on the London bills the name of the latter did 
not appear. Although it was perfectly understood 








We are glad 


own. 
T. F.D.¢ 
—_—— 
SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 
R - a - W 
U - nd - O 
B - i - N 
I - nvalii - D 
N - arrativ - E 
I - dle - R 
Rubini. Wonder. 
—»—. 


Correct answers received from Fratexxo ; Bzckt 
| Suarp; Smyn Warner; Cuartes Starmer; Mav 
Serton; Josn:pu; Frecprya-Map; Tomboy; Pest 
V. B.; Ngrie Reyi1oc ; JeRvsALEM. Missed one :- 
Foro and Artuur Rowe. 

Nelle Reylloc sends a poetic ‘ Lament, Doloros, 
Affetuoso,” in which she bewails the frequest 
scolding received from us, acknowledges her met! 
| sins, and ends by saying :— 

“Alas, my fate is most forlorn ; 
The fact I must deplore: 
With sense sufficient I was born 
To make me wish for more.” 
This is, so far, epigrammatic and good. Nelle is 
getting on, 
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The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 











** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYEL. 


HARMONIUMS 


By DEBAIN and CRAMER. 


CRAMER'S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carned 
out with very great success. The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.’S system. 





CRAMER & CO. | CRAMER AND Co. 


Desire to take this opportunity of directing special attention LET on HIRE PIANOFORTES for THREE 
to their YEARS, after which, and WITHOUT ANY FARTHER 


COTTAGE PIANOFORTE WITH CHECK PAYMENT WHATEVER, the Instrument becomes the 


Property of the Hirer :— 








ACTION, 
aremarkably beautiful specimen of their recent manufacture. 28 GUINEA 
This Instrument is supplied on their Three Years System, at , 
FOUR GUINEAS PER QUARTER. PEARE TT 








10 Guineas 
They would likewise bespeak the attention of the Public to their 





PER ANNUM. 
































































N E W SS 
¢ RAN D P [AN 0 F 0 RT E, 42 GUINEA 9  emeiny | 
tery OAD SI al 
ott SIX FEET LONC. DRAWING - ROOM be os | 
: MODEL Snnreneeate, 
- COTTAGE, ; 
15 Guineas 
PER ANNUM. 
60 GUINEA 
SEM I- 
In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 
Back! A most elegant, convenient, and pure-toned Pianoforte, occupying OBLI Q UE, 
~ considerably less space than the ordinary Grand, and retaining \ ; 
. % great power and effectiveness. 20 Guineas 
On the Three Years System the charge is 





PER ANNUM. 








une B NINE AND TEN QUINEAS PER QUARTER. 
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PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 


207 & 209, REGENT STREET. 


Nelle i City - - - 48, Moorgate Street. DUBLIN - - Westmoreland Street, 
BRIGHTON - - 64, West Street. BELFAST - ~- Donegall Place. 
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"0 peeenenete NEW DANCE MUSIC FOR THE 


SEASON, 


h ILPRED WALTZ. By Cnantes Goprrey. 
Solo 48. Duet 5s 
Cramer & Co, Limited, 201, Regent-street, W. 


\ IND-UP GALOP. By Cartes Goprrey. 
Solo 4s Duet fa 
Cramer & Co. Limited, 201, Regent-street, W. 


le SAPPHIRE QUADRILLES. By Cuares 
Govrney. Solo 48. Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 


POSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4a. Duet 5s, 





Cramer & Co., Limited, 201, Regent Street, W. 
YEPLUM QUADRILLES. On Popular Airs. 
By Henat pp Vitiieas. Solo 4s. Duet 5a. 
Cramer & Co. Limited, 201, Regent-street W. 


|] HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s, Duet 6s. 
Cramer & Co, Limited, 201, Regent-street W 





YECEPTION LANCERS, By T. Bannerrv. 
UW Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





POLLEE-WOLLEE-HAMA GALOP. By 
Hannt ve Vintiens. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jonany Strauss. English Edition, Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA, By Jouany Srrauss. English 
Edition, Price 8s. 





A VIE D’'ARTISTE VALSE.  (Kiinstlerleben.) 
By Jouany Stravss, English Edition. Price 3s. 
Cramen & Co. Limited, 201, Regent-street, W. 





PLAYFULNESS POLKA. (L’Enfantillage.) By 
JOuNANN Strauss, English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
JAR FORCE GALOP. By Jonann Srravss. 
English Edition. Price 3a. 
Cramer & Co, Limited, 201, Regent-street, W. 
SSEMBLY WALTZES.  (Juristen Hof-Ball- 
Tanze.) By Jomany Stnavss. English Edition. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W. 











QTRAUSS'S DANCE MUSIC, as played at 
Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 





| OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cnaman & Co. Limited, 201, Regent-atreet, W. 


}OMEO AND JULIET QUADRILLES. By 
W Henn Manx. Solo 8s. Duet 4s, 


Craamen & Co., Limited, 201, Regent Street, W. 





] OMEO POLKA, By Marx. Solo 8s. Duet 5s. 
Caamer & Co, Limited, 201, Regent-street, W. 





4 ORZA DEL DESTINO WALTZES. By Jvt- 
Lien. 46, 
Crauen & Co, Limited, 201, Regent-street, W. 





| a DEL DESTINO GALOP. By Jvt- 
Lign. 38. 
Cnuamun & Co. Limited, 201, Regent-street, W. 
ULLIEN'S FORZA DEL DESTINO QUAD- 
RILLES. 8s. 
Cramzn & Co, Limited, 201, Regent-street, W. 


PzeyieLss FORZA DEL DESTINO 
QUADRILLES. 3s. 


Caausa & Co. Limited, 201, Regent-street, W. 





CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE 





No. 1. No. 6. 
[™ MER’S CELEBRATED TUTOR for the! teow SIXTH BOOK. — Selections fro 
J PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozyt 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the jupj 
and Exercises, and Lessons in the Principal Major and Minor will have been in a great measure prepared by the practice of thy 
Keys, with a Prelude to each Key. (Keady.) | studies in Book 5. amet, 


| es. % 
No. 2% ‘(NRAMER’S SEVENTH BOOK. Studi 
-— AMEN S S& ut . Studies com. 

RAMER’S SECOND BOOK, containing Scale C posed by Cramer, Bertini, Czerny, Moscheles, Nollet, 

/) Passages, Easy Exercises, Preludes, &c. chosen from the i 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No. 8. -, 
with Familiar Arrangements of favourite Sacred and Operatic RAMER’S EIGHTH BOOK. Halt-hony 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndj) 
(Ready.} E | Bennett, &c. 
No. 3. | No. 9. 
RAMER’S THIRD BOOK, Containing little | RAMER'S NINTH BOOK. Advanced Studie 


/ Fantasias progressive in difficulty, Themes carefully selected J from Cramer and the Standard Composers for the Pia. 
from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 


No. 10. 
with aspecial view to the Freedom of the Left Hand &c. (Ready.) | RAMER’S TENTH BOOK. The Modem 
No. 4. C School—Thalberg, Chopin, Gouns4, &>. 


RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 
objects. (Ready.) 
No. 5. 
RAMER’S FIFTH BOOK. Studies in Various 


J) Keys, chiefly introductory to the Pieces contained in the 
following Book, Ready.) 


Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacre 
Music, Fugues, Marches, Chorales, &c. 





No. 12. 
tte ER’S TWELFTH BOOK will be chiefly 
composed of Cramer’s Advanced Studies, for the aoquis.- 
tion of style. 











No. 1. No. 3. 
RAMER’S VOCAL TUTOR, containing the RAMER’S THIRD BOOK, containing Exer 
Rudiments of Music, and the Necessary Instructions for cises, Solfeggi, &c., carefully selected from the Works ¢ 
the Perfect Cultivation of the Voice, with Appropriate Exercises, Bonini Eabini, Sekira “Garcia; Part Songs, &c. &e. 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. Ane, ° ° ~ asia 
Useful for school and class teaching. (eady.) 
No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 
‘PS QROON 4 ae —_—_ SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
RAMER'S SECOND BOOK, containing xc ad xWRLUTH HOOKS mil follow tx progreiv a 
and Three Parts, with Observations and Illustrations from the = Fe ay oe, Singing — 2 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. y 





Loxnon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


HESE INSTRUMENTS are manufactured with the same care as the more expel: 
sive class, and will be found equally durable. The mechanism is of the bes 
description, being constructed on the same principle as that of the Grand Pianoforte. 








Lonpon: CRAMER & CO. LIMITED, 207 & 209, Reczyr Srreer, W. 
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Te ROSE OF SAVOY. Drawing-room Operetta += TENDER TIME of MAY. By Batt 


for Young Ladies. Music by Luiat Boapess. This An extremely melodious song. Price 3s. 


Musical Play is specially adapted for School-examinations, : ‘ 
Evening-parties, on It contains three principal réles—soprano, Cramer & Co, Limited, 201, Regent-street, W. 
messeqourane, contralto—and a, ag Rey! is — - _ ————$___—— 
with adaptable seenery ; the music light sparkling. . CHARLES 
handsome cover, with illustrated title-page. Price 5s, nett. ee Pe, 2 b ice 88. 
Cramer & Co, Limited, -street, W. . 
PE 2 mse ; = — oe = a, Aes Cramer & Co. Limited, 201, Regent-street, W. 
per, a 
HE DAUGHTER OF THE KING. Words by| ~~~ age RARE Se vt 
L. H. F. Du Tsnezavx, Music by Francis 8, Changs. T RILLING BIRDS. A new a 
Price 3s. morceau for pianoforte, not too difficult, bu 
Cramer & Co, Limited, 201, Regent-street, W. ful character. By . emt Mey. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W) 











HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques Biumentnat. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








E LAC (The Lake * Méditation ie 
Poetry IBDERM 
4 x —~ | words by L, Hy. oo tenaesom 1 tweet and pathetic melo"): 
HE PEARL. A Souvenir. Words by L. H. F.| Price 3s. 
pv Texagavx. Music by Bonpess. Price 3s. Cramer & Co., Limited, 201, Regent Street. 


Caamega & Co. Limited, 201, Regent-street, W. 











x = : is 
A VOICE FROM THE OCEAN. By J. RY 
O° TWO HEARTS. Vocal Duet. By Bonpzsz. + 5 composer of ‘She wore # Wreath of 
Price 4s. 





L. H. F. pv Tsrrggavx. Price 3s. 
Caausa & Co, Limited, 201, Regent-strest, W Caaxaa & Co, Limited, 201 Regentsteest W. 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 








ACT 1, s-& 
No. 1. Romanza, “ Me peg “ A oc evcvenss Ss. 3 0 
1 Ditto .. M8. 8 0 
2. Scena e Duetto, “Ah | per “sempre * mio bell’- 
ba angelo” * .S.andT. 5 0 
ACT 2 
8, Coro Ballabile, ‘‘ Hola! hola! hola f’.. 2 
4, Canzone, * Al suon del tamburro” 
M-S. and Chorus 5 
4. Ditto, S010 ....cecevecscecceveegecessseces 3 
4. Ditto, solo ... 8 
5, Coro e Preghiero, “Padre eterno § g 4 
6. Ballata, ‘Son pereda son ricco d’onore” 3 
6. Ditto.. oe nk ib alate ot . 2 
7. Aria, “ ‘Madre, ‘ietosa "vergine” ee ea “ae 
7. Ditto .. ..M-S. 4 
8. Scena e Duetto, “pia tranquilla Yalma’ sento” 
8. and B, 5 
ACT 38. 
9. Romanza, ‘‘Oh tu che in seno —_ —" > ovek- 
9. Ditto ..cccccsccccees Seceee Sehense be 
9. Ditto ...... . . Br. 
10. Scenae Duettino, “<Solenne in quest’ora % 7 & Br. 
11. Aria, “ Urna fatale del mio destino” ........ Br. 
ll. Ditto ... “ee .B. 
2. Coro e Strofe, < **Venite ‘al’ indovina” rer "MS 
TE, UR, CED 00 he kn00 cbcb0005 e000 ‘ \.M-S. 
12. Ditto GA cs 8. 


13. Ditto . cocoons 
14. Coro, “Pane, pan per carita’ »° ee eee ee 
15, Coro, Tarantella, ** Nella guerra e la folita” 6 sees 
16, Aria Buffa, “Toh ! toh ! poffare il mondo”... .. Br. 
16. Ditto . ee B. 
17. Rataplan, “Rataplan della gloria’. 


13. Arietta, “ A buon mercato chi vuol comprare” .T. 
, r. 


©2 co 09 BO GO 69 09 02 CO He Hm OO O9 CO OO 


ee ew eee 


eco ooo SCoaacoooc]e|cesso 


- 8. with h Chorus 5 
© Be, SEP ocvtsnccoarecicnse -. MS. 3 
7. Ditto do. .. 8. 3 
18. Duetto, “Sleale ! ‘il ‘segreto™ fa dunque violato ” 
T. and Br. 4 
19. Scena ed Aria, ‘ perenne dime pieta signore”..S. 4 
19, DIGGO n.ccccrcccccccssccceccvesecsccccccns Mn & 
ACT 4, 
20. Aria Buffa, ‘‘Che ? siete all’ osteria?”’ . eo 5 0 
20. Ditto.. .B 5 0 
21. Scena e ‘Duetto, “Del mondo ‘i disinganni”. 
Br. and B. 8 0 
22. Scena e Duetto, “Se caddi un giorno esanime” 
.and Br, 4 0 
23. Melodia, ‘ Pace, pace, mio Diof”........ 5%. 3 °0 
WRU cs diccccctamwsasannenceckscsencceee a 0 


—_——_—— 


LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Street, W. 


L4* FORZA DEL DESTINO. 





By Verpi 
s. d. 
Quadrilles on —y the Opera .....,...+..D’Egville 3 0 
Ditto itto _ se cngecece sore 3 0 
Ia Forza Valses , PTISTVIVITiriririiri Tree Jullien 4 0 
Ia Forza Galop .......... ccoccceces- Jullien 8 0 


; Cnamen & Co, maa ; Regent- -street, London, Ww. 
L4 FORZA DEL DESTINO. 





By Vern. 
s. d. 
-~" on the Meine from the Opera. For Piano- 
TTTITTI TTT Tr | 0 
two! Fata on Airs, ‘For Piano ...... aaate + umn 4 0 
ditto, es ch apceare 5 0 
Retain (Soldiers? Chorus), Arranged for Piano.. 
Harold Thomas 3 0 
Ia Vivandiére.......... - Brinley Richards 3 6 
Favourite Airs, Arranged for Pianoforte. W. H. Callcott. 
PPG IUNDN do oc ccnccsssuracenscescsesarse & & 
Ditto ditto Duets 6 0 


Cramer & Co. Limited, 201, Regent-street, London, W. 
[A FORZA DEL DESTINO, By VERDI, 


All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 
eis 


A FORZA DEL DESTINO, By VERDI, 
Pianoforte Arrangements, Dance Music, &c. 
__ Chane & Co. Limited, 201, Regent-street, W. 


LA. PORzA DEL DESTINO, By VERDI. 
i Swirtiy THROUGH we, West,” 28, 6d.; and “Tug 
ow thin Prayer,” 38. ocal adaptations in English from 


Ceawzn & Co. Limited, 201, Regent-street, W. 
[A,FORzA DEL DESTINO. By VERDI. 


Pianoforte score, 20s. 
Cramer & Co. Limited, 201, Regent-street, W. 
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CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





s. d 

Jules Benedict’s Grand Concerto for Pianoforte, dedicated 
by permission to the Empress of the French .......+ 

Andante from above, published separately ............65 

Rondo from above, published separately .. 

(These two numbers are the most de servedly popular move 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of a Hall, dedicated by 
permission to Lady Stafford . ‘ 

Kuhe’s Gems from Italian Operas, "P: 
ready . as . 

Kuhe. The Chimes .. . : 

Brinley Richards. By the Sad Waves, Fi a on 
the celebrated ballad from Benedict's opera, The 
Bride of Venice .... cope 

Alfred Devaux. The Melodies of Scotland. New Edition 

oh Six Books. Arranged in a familiar style. Each 

J. G. Calleott, St. "Cecilia, Books ‘ 9, 3. Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 4 

Book 1, 2, 3, duet ...... 
= arch of the Men of Harlech. ay 


ee 
res 
cocoa 





ts 1, 2, and 3 ‘now 
wii ineiei each 3 6 
ae eC 










J.G. ‘Calleott. 

Calleott. "Home, ‘sweet Home. 

J. Ww. Harmston. Le Zephyr. 
pianoforte . 

T. Villar, The Patrol: 

composition ........ 


Cramer & Co. Limited, 


‘Transcription a 
An elegant piece for 


A Night ‘March. A’ charming 


oD he 


201, Regent-street, W. 


CR. \ME. R & COS 
NEW SONG S5. 


BY 


FAVOURITE COMPOSERS. 





a. 

Let me love thee .... ited beabaeee .. Arditi 3 i) 
Voice from the Ocean Sache aati Me P, ». Knight 3.0 
Angel Land. paren ietarke dees .Ditto 3 0 
All that’s bright ‘must fade hott i Si: i a 0S "Mudie 3.0 
Bright be thy dreams . o'eeks .Ditto 3 0 
Pauline’s —s- peaee ose ce ercccccece oak 1 ‘Hatton 3 0 
Pretty Nell . neenee@neeasnenneese E. Fagan 3 0 
Twilight .. 049 06 60 000s eee0s . Walter Maynard 3 0 
Kissing her eas ca ae gh Se 6 p000spes 3 0 
WORE GREE UNG BAIN ye oe cc ccicc cece ce cons v0 cee “Leolin 38 0 
Song of Home .... e ~ is'eeaeesienenee cana 2 6 
Hymn of St. Hilda’s Nuns. cecsesscccsecesseB. Richards 8 0 
The Last Watch <eseen neon anes bse A. Macfarren 2 6 
The Broken Ring nse ee ..Henry Smart 2 6 
I long for the Violet of. Spring . covececeeeeeA, Reichardt 4 0 
My Jamie. sae e ek Seine és ..G. Perren 3 0 
Song of the Echoes ... cee cence ..J. Barnett 3 0 


Cramer & Co. Limited, ‘201, " Rogent-street, w. 


CRAMER & CO.’S 
VOCAL DUETS. 





ae Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter.. .......... 00 
Stephen Glover. ‘* Beautiful Mownligh. »” Words by J. 
E. Carpenter . 
Macfarren. ‘The Fall of the Leaf.” 
Contralto .... aseseverevebece 
Vincent Wallace. “Over the Silvery Lake.” Barcarole 
for two female voices. Words wy J. E, Carpenter .. 
_ “Daylight still wages. ” Words and music by 
George Linley ...... SITTTTeTe 
Cramer & Co. Limited, 201, ‘Regent. ‘street, Ww: 


CRAMER & CO,’S 
SACRED MUSIC. 


Saint Cecilia, Gems of Sacred Melody in a Series of 
= books, arranged for the pianoforte by J. G. Call- 


=. 1, Containing Selections from Handel, Mendels- 
one, Ha See Mosart, Genned, Wallace, ge 


PereTerereiiiiiiy 5 


"For Soprano and 


ow wo wo wo F 
oosoesoeo:so 








oc 


Duet 6 

No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 

0 

Duet 

No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and Brinley 
FRNIGEE | 0: és 6950-004-04:00'9b'pb:0800 


Sacred Half-hours with Gounod .. 


an 
oo 


onec oe cc ose 
” Duet 
90 2600 .. Solo 
Duet 
Cnauna & Co. Limited, a1, Regent-ctneat, WwW. 


ANDEGGER’S NEW 
li Peres 
Innamorata d’una stella (in G) espued oe 
ditto (in B flat) ........+. 
eR XT" tedeerbebemene 
sala) ne 


Aran 
oooo 





SONGS. 





Oh aati olsen 
Four raend songs, ‘ Si siete buona,’ ‘Innamorata @ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ be wey Lage a4 

(Cramer & Co.), may be safely commended to those who 
nuine and Italian to sing. The second is, a 





G GRETTON’S MERRY OLD ENGLAND 
® TOCCATA. &, 
Onauan & Co, Limited, 901, Regent-street, 


the most yore . S. the four = a ———. 8) 
does not -han 








neither tlsrespect full onto always ioed his is best, isd this 
sometimes Yer quad." ondihenaumn. 





SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


—_——— 
Price 8s. 


SOLD EVERYWHERE, 


ed E Ss SY LBA. Opera adi ‘Camera, G. A. 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 


8. d. 

The Overture. Arranged by Edward F, Rimbault. 
Piano Solo. .. ° oe oe on ee 0 
“Ts any merry damsel here r.. oe °° ee »- 8 0 
**T shall woo her.” ee oe - 8 0 
“When youthful joys and hopes are tea. wate oe . 2 6 
“The Gipsy’s Home.” .. ee oe ee 2 6 
“The —_ of early morn.” ,, “ ee “* o 3 6 
“Who oT or oe 6 
“ Silly ay you ‘sadly tease me.” ., - oe o 8 0 
** You wicked Gipsy girl.” ° ee ee . 3 0 

“There's a wond’rous magic potion.” ee 

** Money, money!” as ee oe os ve o $0 
“ The draught of love.” or) es ». & 0 
“The last appeal.” (Jessamine. : +n ee oe 2 6 
** At flust the mountain rill.” Quartet. 8 0 


Caaman axp Co. (Limited), 201, Regent-street, W. 


THE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s. 
8. d. 
The Overture .. . 40 
1. Duet—* Night and morning” ee S.andG. 8 0 
2. Song—‘ My home in Cloudland,” original key, D 
flat; transposed key, sp flat ., + S.orM.8; 8 0 
8. Trio— News ! girls, news!” ,, oe 8.CT. 8 0 
4. Song—‘‘ Boot and saddle!” ee ee se B 8 0 
5. Trio—‘ My heart is breaking” .. +. 53. TrandB. 8 0 
6. Duet—‘“ Ah! Captain, 1 can see you” 5S. and B, 3 0 
7. Chorus—‘'The cattle in the clover” .. oe + 40 
8. Song—‘‘ Ah! do not take her from him” ee Cc. 2 6 
9. Song—‘‘ For her sweet sake ” T. 8 0 
10. Duet—** We waited late, we walted long,” S.andT. 8 0 
11. Chorus—‘ The Rheinland ” . 80 
Cramre & Co, Limited, 201 ” Regent-strest Ww. 





EANNIE LEE.—New Song, by CHARLES 
e Biamrnty, author of ‘‘ I would I were a Bird,” “ Dreaming 
of Angels,” &c. Price 3s. 


Cramer & Co. (Limited), 301, Regent-street, W. 
G IPSY ANNA.—Song 


and arenas Annen 
Price 2s. 6d. 


___Cnanen & & Co. 


x arranged from the peneien 
olka, By JOMANN STRAUSS. 


‘0. (Limited), 201, Regeat-street, Ww. 
HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
‘Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘ Dream of 
St. Jerome,’ which always soothes me and charms me, #0. that 4 
fancy it is a poem of Tennyson’s in Music. * * 
And the Music with its solemn cheer makes us all very hone 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘ Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
- — es of Phillip,” by W. M. Thackeray. 
Price 3: 





"‘Casuns & Co. Limited, 201, Regent-street, W. 





RDITI'S ODE to the SULTAN, performed 

with so much success «t the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 8s. Free 
by post for 19 stamps. 

‘Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard, 

‘Without pretending to crivicise it minutely, we may ae 

to affirm that this composition has more mel y and spirit than 
aan pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success,” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility ; he has very a the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely abori — melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra, 


London: Cramer & Co, Limited, 201, Regent-street, W. 


| ag 3 BELLS. Words by H. Savite CLarKeE. 
Music by W. C. Levgy. Price 3s. 

“A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘ J 
nl ought to ring out from thousands of pianos.”—Sunda: 


Time 
«An imitation of @ peal of bells is introduced in the accom- 


paniment, and as a simple, unpretending little it may be 
safely recommended,” — kira 4 — 4 





“ 1 lesa tne, compa oon D te 8 a0 pleas- 
and symmetrical melody oo ey t, 
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. Caamas & Go, Limited, 201, on mela te: 
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LAMBORN COCK, ADDISON & C0.’S 





LIST OF 


STANDARD WORKS 
SUITABLE FOR MUSICAL PRESENTS. 


~SeeeOOSOSY 


THE LEGEND OF ST. CECILIA. 
By Juces Berrpier, 
Words by Heyny F, Cuoriey. 
Vocal Score, in limp cloth, 63.; in cloth boards, gilt, 8s. 


THE BRIDE OF NEATH VALLEY. 
By Jonny Tuomas. 
Words by Henny F. Cuoriay. 
Vocal Score, folio size, 21s. Chorus Parts. 


THE MAY QUEEN. 
By W. Srerxpate Bexxett, Mus. Prof. Cantab. 
Words by Henay F. Cuortey. 
A new Handbook (8vo.) Edition, paper covers, 4s.; cloth 
boards, 68. Folio Edition, 15s, 


UNDINE. 
A Lyrical Legend By Jvutes Brygpict. 
Words by Jonn Oxgnrorn, 


Vocal Score, folio, reduced price, 10a. 6d. 
NAAMAN. 
Au Oratorio. By M. Costa. Words by W. Bartnotomew. 
Vocal Score, folio, £1 11s, 6d.; 8vo, limp cloth, 6s.; cloth 


boards, 88, 
SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 
For the Pianoforte, W ith ad jib.) Accompaniments for Flute, 


Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CAL(COTT. 
Handsomely bound in purple Morocco back, &c. ; as Solos, 
£1 18. ; a8 Duets, £1 88. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 4s. each, Solos; 58. each, 
Duets, Accompaniments, 1s. each. 


PROFESSOR STERN DALE BENNETT'S EDITION OF 
MENDELSSOHN’S “LIEDER OHNE 
WORTE.” 

The Six Books, in handsome cloth boards, 12s., or in separate 


Books, at 4s, each, also in separate Numbers at 1s. and 1s. 6d. 
each. 





LAMBORN COCK, ADDISON & CO., 
(LATE LEADER & COCK,) 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 





BRIGHTON. 


—_——_— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. * 

Pianofortes of every description on 
their Three Years’ System. t 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


W J. ENNEVER & SON., PIANCFORTE 
MANUFACTURERS, 18, SOHO-SQUARE W., and 


° 
$s. JOHUN-STREET, Fitzroy-square, W.C. (Manufacturers to 


6 firm of Allison and llison, Dean-street, Soho.) 
W. J. KB. & Son respectfully invite the attention of the 


Nobility, Clergy, and the Profession to the Stock of FIRST-|THE VERY HIGHEST PRIZE, ABOVE ALL» MEDALS 


CLASS PIANOFORTES which they have #)ways on hand, 
from which to select either for Sale or Hire. 
Pianolortes extreme climates ; 


THE NEW NATIONAL SONG. 


THE QUEEN, 


BY 


GEORGE CROAL. 


> 


Beautifully Illustrated with a Portrait of Her 


Majesty in colours. 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. ‘The air tuneful and expressive. The 
words by Henry 8S. Leion, author of “ The Twins,” &c., &c. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





HOLIDAY GIFT. 





No Present to a Lady can be more acceptable than one of 





Warranted to do better, stronger, and handsomer Work, in 
greater variety, with less trouble than any other. 








INSTRUCTION GRATIS. PROSPECTUS FREE. 





THESE MACHINES, 


FIRST PREMIUM OVER ALL COMPETITORS, 
WHEREVER EXHIBITED, 


including 
THE CROSS OF THE LEGION OF HONOUR 
AT THE LATE PARIS EXHIBITION, 





London: 150, Regent Street, W. 





manufactured for 3; also for 
®ehools, in ash, mahogany, or American walnut, at 24 guineas. 
exonange, &c. 


Pianofortes tuned, repaired, taken in 


EMPHATICALLY THE MACHINE FOR THE HOUSEHOLD. 


And the work done upon them, have never failed to receive the 


———., 


WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, §.V, 





WORKS BY MR. CHARLES WALKER 


THE RITUAL REASON WHY: being 45 
Explanations of Ritual Observances, 4s. ; by post, 4s, 3q 
THE LITURGY of the CHURCH of SARUY 
TRANSLATED. Preface by Rev. T. Carter, 7s, ; by pox, 
7s. 5d. 
INCENSE “After the Accustomed Manner» 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d, 
SUGGESTIONS for CEREMONIAL after SARvy 
USE. 1s.; by post, 1s, 1d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REViry 
FOR 1867, being Vol. 2 of the New Series. 13s, gq. ty 
Post, 14s. 6d. ‘ 
THE CHURCH’S BROKEN UNITY. Vol. 1. Oy 
Presbyterianism and Irvingism. Vol. II. On Ananapnsy 
the InpEPENpENTs, and the Quakers, Edited by the Rey. 
W. J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s, 104 
THE KISS OF PEACE; or, England and Rom 
at one on the Doctrine of the Holy Eucharist. By a Felloy 
of * * * College, Cambridge. 2s. 6d.; by Post, 2, 4 
THE LITURGICAL REASON WHY; being , 
Series of Papers on the Principles of the Book of Commm 
Prayer. By the Rev. Alfred Williams, Culmington, Salop, 
4s. ; by Post, 4s. 3d. 
DR. TRONS ON MIRACLES AND PROPHECY, 
being the Sequel to ‘‘ THz BiBLe AND ITs INTERPRETERS” 
8s. 6d. ; by Post, 3s. 10d. 
THE BIBLE and its INTERPRETERS. Ty 
Popular, Roman, and Literary Theories ; the Truth. By 
W. J. frons, D.D., Prebendary of St. Paul’s, 38. 6d.; y 
post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It formej 
the basis of Tract 90.”—British Magazine. 1s.; by 
post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d, 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and othe 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s. ; by post, 2s. 2d. Cheap edition, 1s ; 
by post, 1s. 1d. 
THE RHYTHM of ST. BERNARD of MORLAL, 
on the HEAVENLY COUNTRY. On Toned Paper, %; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Medieval, on the JOYS ani 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 
THE HYMNS of the EASTERN CHURCH 
2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and _ PICTI- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria ; witha 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, 8S. CLEMENT, §. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 
THE MORAL CONCORDANCES of 8. ANTON 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 2d. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Stumm 
Translated from the German. In Monthly Parts, 9; 
by post, 10d. (‘To be completed in Twelve Nos.) 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 18. ; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s fd 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete 
of the Times of Services throughout the Year; ands 
Summary of all the Charities in connection with ts 
Church. 6d. ; by post, 7d. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


anne 


é eg ~ CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST 
TEA ees have, a — of Ay great Cs, ” The 
it J es evi 1 
Geeany ine eet ae Assam, Cachar, ling, a8 





the reduced duty-—viz., from 28, 8d. to 38. 8d. per Ib., am 
Fiat 


—— 


Teas as usual, at 1s. 4d. Ib., and upwards. 
Warehouses, No. 9, GREAT ST. HELEN'S 
Bishopsgate. 
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